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Free plane tickets to New York City, 
courtesy of me... No, not really— but Spring Quar- 
ter commenced, and with it, confusion, anger, and 
no time. This time my beef is Davis drivers, dis- 
cussed in length in my new book Ah Geez,Why, 
ohWhy Can't We Parallel Park??, a follow-up to Todd 
Drives a Car and Admits That He's a Catalyst in the 
Global Warming Thing. Today, yore the day that a 
sorority brat in a cherry red Geo Metro nosed into 


_ the FREAK’N MIDDLE of two pristine A Street 


arking places—making sure there was no room 
or anybanth else—I lost my cool; almost giving a 
citizen's “parking autrocity” ticket, volation pend- 
ing a self-paid ticket to NY to rot in parking “heck” 
(“heck” is now substituted for “hell” in KDViationS 
due to scrutiny from KDVS’ new “professional 
critic board.” In the past PG, there was a couple of 
cusswords to which the “PCB” objected, citing it 
gave too much artistic expression. The PCB was 
set up for KDVS volunteers who don’t like to do 
volunteer work and set out on a mission to im- 
ose negativity, balancing out the excessive posi- 
ve progress that threatened KDVS’ status quo. 
Other PCB complaints were, to paraphrase: 1)it’s 
not eee 0 talk about ‘p**p’” (note: I guess 
the PCB declared us “professionals” sometime 
back to put a ceiling on radical thinking at KDVS), 
2) The Fppesdt in KDViationS is too small (GM 
aside: they found out my plot against the viewin 

impaired), and 3) the program guide is release 

too late in the quarter (GM aside: since nobody ever 
submits articles or helps work on the guide, I guess 
it’s MY FAULT (note: the PCB refuses to work on 
KDViationS due to the fact that it might open a 
door to scruntiny on themselves)). So, 1 set out to 
make my sentences as long as possible, to encour- 
age longer stories, and smaller KDViationS 
typesizes, citing frivolous, irrelevent, asides and 


arables from the past, to make my articles 
, FLUEEY, LENGTHY, DISTASTEFUL, TRUTHEUL 


> 


et oi 
) OUBLE...). 


ARGUMENTATIVE, IRRELEVANT, and... (oh, by 
the way: the belated development of this here ar- 
ticle is currently Soe the printing of 
KDViationS). Hopefully by now I have included 
pein literary repartee to warrent this article an 
official PCB class “unprofessional” rating (for the 
fact that: 1) The article was purposefully ma “le 

2) I mentioned the words “p*p” and “hell,” 3 
personally mentioned internal station affairs for 
ublic controversy 4) Ha Ha Ha Ha Ha HA Ha 
A flagrant unprofessionalism RITE HERE, 
DUDES df dsjkds gignitifemidmn mnbc drinkbeer 
ah geez NOW I’M IN 


Now to the meat and potatoes: I’ve been 
trying to curtail frivolity for a while, and cut down 
on the consumption of meat and potatoes for say, 
rice. This “FTDOFGM” (Ona parallel subject, ac- 


eneral 


_ Associated Press 
DAVIS — a a of radio broad- 
casting, local radio celebrities John & 


is known for the award winning “Ska 


broadcast locally on KDVS 90.3 FM at 8 
m on Monday nights. However, this 
academic quarter marks the end of their 

broadcast careers at KDVS. John & 
Dave are moving their show from radio 
to the bigger cable television market. 
Viacom Productions have signed the 
duo to a multi-year contract. The terms 
of the deal were not disclosed, but John 
was quoted as saying, “We'll be living 
large baby!” Many were shocked to 
hear that the stars were leaving. KDVS’ 

rogram director Rick Ele was almost in 

ears as he lamented the loss of his top 

rimetime show, saying, “KDVS was 

own for its Ska programming. Now 
we'll just be like every other Swedish 
hard-core station in the valley.” 
...Ok, this is us talking now. 

We are really sorry but here are the 
reasons for our sudden move. 1.) We are 
sick and tired of not having our pretty 
faces as famous as our masculine voices. 
2.) Money. 4 The hot (and believe me, 
they are hot!) “Skanky Dance Crew”. 
Not only do they skank like wild vixens, 
they also wear checkerboard sundresses 
of tantalizing colors and sizes. —_. 

As for content, like the radio 
show it still will feature the best of Ska 
being done today, both domestically and 
internationally, hilarious hi-jinks by the 
hosts, fun contests and games, an 
regional concert information. The show 
wil add a dance group akin to the In 

r ‘Fly Girls’, the “Skanky 
Dance Crew”, as well as a house band 

’ fronted by John on tambourine, Get 
Y . We tentatively have 

the show titled Ska-Na-Na, but have 

tossed around American Skastand and 

Ska Train. evens pending.) 

a sadder note, our 

acceptance of Viacom’s offer forces a 

brea uP between KDVS and the Ska 

Skank down Party. After a two year 

involvement and initial creation of the 


ronyms are great, along with homophones and 
calculator games. You can have a lot of fun with 
them while being detained in a room (well,... not 
that I ever was detained in.a room, or am detained on a 
regular basis, say at a regional mental health facility, a 
county drunk tank ath article we're going to set a 
new Slate for the on-coming school year. KDVS: 
Stellar new hipness, minimal dead air and 
drunkness. KDViationS: A certified kingpin in the 
ranks Yolo County Royalty, no sluggish sce Ba. 
ing, almostsafe enough to let your mom read with- 
out you being embarrassed; firm, yet “cushy”. 
Todd: General Manager, hip to your generation, 
but still clueless in regard to social function and 
fashion (Rick told me my all-brown attire was remi- 
niscent to “the old guy dispensing Werther’s Origi- 
nals to little boys. (Bad anology, for I don’t even 
like suckable candies.)) 

Just recently I was given the big “O.K.” 
from the UC Davis Media Gods to run this ship 


SKA SKANK down PARTY LEAVING KDVS 
_ Reaction is Shock 


Dave are leaving the airwaves. The duo 


Skank down Party” radio show, which is 


show for John (the guiding nih of the 
show), and a one yea tour of duty for 
Dave (the untamable ball of energy) we 
both feel deep pain over the separation. 
But... when we think about the money, 
fame, and the “Skanky Dance Crew” 


those Noreen) turn to unmiti- 
gated Pe oopee! We're gonna be 
rich and famous! 


a So as a matter of public notice, 
this is the final quarter of John and Dave 
as the hosts of the Ska Skank down 
Party, and June 10th will be our last 
show ever. As our special relationship 
comes to an end, we want to give 
something back to you. On Monday, 
June 3rd, we will be doing a listener 

enerated top ten show. How, you ask? 

t's easy. Just send us a list of your ten 
favorite bands (SKA!) and we will go 
through the arduous task of counting all 
of the lists and ranking them. If you 
can’t think of ten, then send six. The 
exact number doesn’t matter, just get us 
your vote! Send your votes by mail to 

ka Hour, KDVS 90.3 fm, 14 Lower 
Freeborn, Davis CA, 95616; or by e-mail 
at ska@ucdavis.edu. As an added bonus, 
anyone who votes will get tapes, 
stickers, t-shirts, or any other a of 
promotional material we can throw your 


Way. 

: We would like to thank most 
sincerely all of you who have listened 
over the last two years. Some of you 
have become such regular callers that 
even though we have never met in 
peony we consider you to be good 

ends. Thanks for all the support, and 


John & Dave 
Lastly, here a few new releases 

that we think are so good they are 
worthy of any music fans hard-earned 
dollar. Slapstick (Dill), Peacocks (Tudor 
Rock), Suspect Bill (Jump Up!), 
Skauthentic Comp (Stead Beat), Let's 
Go Bowling (Moon), Ska Flames 
Sunshot), the Sideburns (Olive Disk), 

“heckered Cabs (Reptillian), and the 
Jinkies (Kingpin). 


for another year. I have one word to say about 
this: from now on everything pumped out of KDVS 
will be of the utmost quality— that’s Kwality, with 
a big “K”, like Kmart or Knott’s Landing. That? 
means we need your help with feedback on what 
we're doing right and wrong (8, Dear Mr. Urick 
... we Would appreciate if you didn’t use the word 
“titillating” so emphatically and in such repetition 
when you're giving tours of KDVS to fourth-grad- 
ers...). We're also trying to oie our news-gath- 
ering efforts, along withpublic affairs (the staff tells 
me if would be more prudent to invest in this rather 
than the Mr. Pibb machine by my desk). I’m going 
to have to cut this article short this time, I’ve g0 
more important things to do (to contrary belief, I 
don’t “pal my days loading down pizza at the 
Godfather’s Buffet, thinking of good articles to 
write in KDViationS (well, actually...)), so good luck 
with living your life with the current plentiful sup- 
ply of oxygen, food, and consumer products. 
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Rock Min) nor do they play pop as light as ict over the world, and all kinds of talk from people with different perspectives, bringing 


Generally, radio is ae) boring. There are afew excep 
out “what's going to happen. 


Why is this? . xs — | 
| . Uthink most radio stations have ei While troy waniahcaie idan . F 
or st e sim: ar. Sure, e have the radio on while they're washing the car, cleaning 
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in late anyway? 
aids female bands Well, Team a at totic is 


something pore simply hear, then it will 
remain that way. Ratings are what commercial 
stations base their decisions on. Or, to put it 
more precisely, ratings are what advertisers look 


to when judging if they're spending their 
money wee. Fi nen Z an Hawaiian 
music and one of their sponsors sees that 
KXYZ's ratings are dropping like a rock, that 
sponsor is not going to want to pay for more 
expensive ads, unless the sponsor’s executives 
nally like Hawaiian music. And 

roduct should be aimed at certain people 

etween certain ages. So stations broadcast the — 
same material, believing that this is what peop 
want to hear. I’m not sure if people woul 
continue to listen to it if there were other things _ 


; . + 


: Pf owas gms: >. tohear. But stations can’t risk not b in 
with Adickdid, Kitty Cat oe. Club, and - © those advertising dollars, and if the races are 
asp! There's a favorable, why change? 
er for Bay Area band I don’t know how much of this is 
ds) possesses one of the . true. I've never worked at a commercial radio . 
powerful vo; 'é €ver station, nor have I sold time on the airwaves to Major Edward Bowes’ “Amateur Hour” 
see © advertisers. But I do know that the following --one of the big shows of the 1930s. 


» © shows were successful when they were on the 


3@S The American School of the Air, CBS network: an educational program de 
40. the nation’s schoolrooms. om 
an Major Bowes’ Original Amateur Hour: Major Edward Bowes featured a variety of. 
i ~ strange musical Ne impersonators, tap dancers and more. Those who perform 
‘treated to the clash o 


a gong. 


ms that bro 


adcast plays, acted 


io’s Throw, |.U.L-E. 
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~ variety acts and 
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you'll hear later. Oh, and the weather. Are DJ’s content with fh 

description become simply “the way it is?” I wish the people who work in radio for a livin 
would try something new and create something. Silly commercials are not enough. Instead of 
riding on the backs of musicians all day long, the radio business should work up some shows that 
people would listen to for entertainment. 
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lam-rock fans will flock to record stores (I mean 

D stores) and buy Def Leppard products. Eight 

million stupid Americans were so impressed 
with the media onslaught that the album was 
eight times platinum, but what if the band 

_ dressed like regular guys, played at werehouses 

_ and municipal teen centers, and had videos that 

_ were nothing spectacular? 


Where is the Emotion? 


How many times have you seen a Trans Am 
creep by you with the speakers blaring Def 
Leppard’s “Rocket?” Years after the demise of 

lam-rock’s commercial success, it still happens _ 
airly often. Does this baffle you as it does me 


Does the person behind the wheel realize the _ Certainly, Def Leppard’s success wouldn't 
idiocy of this, or does he | think that Def —_—shhave been so astounding if MTV, commercial 
Lee is so wonderful? Indeed, it is the latter, _ radio, R.L.P. magazine—which proudly stands 
for folks of this stereotype often mimic glam- for “Read It, Pinhead!” (anyone who reads this 
metal fashion detail-by-miniscule detail—the  _ wrag is a corporate whore foremost, and then a 
long Adam Curry hair, the denim jacket witha stupid hesher)—and all of those guitar maga- 
big “Hysteria” patch on the back, a red bandana —_zines hadn't inundated everyone with their 


image. Everyone had to take notice of Def 
Leppard’s image. It was that important to Def 
ard’s label to sell this ludicrous image, 
because sadly that was Def Leppard’s o yf 
selling point: What, you mean Mercury Records 
might have tried to emphasize the deep 


on their thigh, and a dangling earring on the left - 
ear (not thea ht, god forbid I Gone (are 
enough about any band or solo artist to advertise 
them at the price of a $15-23 tee-shirt, let alone 
try to act and dress just like them. What is more 
puzzling is that everyone I've ever known 


ersonally who digs Def Leppard - used todig profundity and substance of Def Leppard? There 

ef Leppard, but now idolizes Bush or was no substance beliins their image. That is 
Silverchair) away had trouble understanding recisely why I say the emotional connection 
wid listen to “that weird music they play on een a Def Leppard fan and his favorite 
KDVS.” : : 5 music is just plain silly. It’s degrading to 

Really, FH cs anyone like their favorite worship the image of a band that has several 

bands? Whether you’te a teenage girl who —_ registered trademarks, plays with lasers and 
thinks Eddie Vedder is hella-fine, a'sex-starved _firewrorks, and says things that supposedly 


sound cool in lieu of waving a meaningful social 
banner, peeing real personal 7 ee oe 
singin, u 1d song topics (love, hot : 
d ae etc.) with some pa of refreshing 
cleverness. t the hell was “Armageddon 

~ It?” Since when has “armageddon” been used as 


eve y - averb? Where’s the cleverness in that? And 

en I new, I look for where's the sincerity? 
meaning in the words. If there is an ae When you agentity ourself as a Def Leppard 
degree of urgency and intensity in the delivery of fan, you basically say to the entire non-naive 
the vocals and the execution of the song—a _ music-loving population that you are shallow. 
can sympathize the singer or cory the torch Maybe you're too lazy to seek out entertainers 
representing his ne will “who are thought-provoking or artistic as well as 
probably be sure to include the band in my next exciting. Perhaps you're too lazy to explore the 
radio show or even buy their record. So, why do lower end of the FM dial. You're probably just a 


my friends and co-workers who listen to _ _ sheepish wimp who follows mainstream trends; 
commercial radio think that anyone who likes __ 
hardcore, emo, or grind/crust/noise-core are 
bizarre? The connection between myself and my 
music is evident; I like artists who su the 
same Boat I do and share my concerns 


ey on to tell you what CDs to buy. 

egardiess of the specific reason—maybe you 
just have bad taste—Def Leppard fans are too 
_ distracted by image to concern themselves with 
substance. 
about society and the future. Indeed, idealizing —_— This truth becomes more evident when you 
Def Leppard as the epitome of coolness wasa YA 
connection, but wasn’t it tenuous and basedon (© i 
an image? When the lead one elled “Rocket! 
. Yeahi!!,”” did they really feel it burning in th 
souls? Wasn't it really justdumb? Even 
elspa | a ee 
Consider this type of rock star eee 
submission to a poorly conceived be adigm 
coolness. It is not inherently cool fo have a_ 


cheesy riffs and wanky solos on a glitte 
shaped guitar was, ‘and will ee s be : 
ridiculous. The vocalist had such a frail,” 
voice that he needed multi-tracked studio 
immickry to enhance it; that’s not cool at all. 
e name Def Leppard is stupid. Does it mean 
anything? The bandmembers’ teased hairdos 
were cause for a riot of mocking laughter. 


look at their cars. What kind of cars are favored 
by image-conscious glam-rockers without any 
concern for practicality or function? 

Anything that’s wedge-shaped. Trans-Ams, 
Camaros, Corvettes, Z-Cars. Mustangs are also 
ioe despite their squarer dimensions. 

otorcycles are also esteemed highly, for if a 
vehicle is loud and fast, it must have a cool 
amape. You get extra points for a rear spoiler and 
a T-top. Who cares about attributes such as fuel 
economy or reliability? Actually, the Z-Cars rate 
above average in those regards, but they’re 
impractical for families, costly to insure, and 
ee unsafe. The most senseless car anyone 
could buy is a Pontiac Fiero, and yet these 
remain a popular choice for -rockers. 
Why?!?! Long-haired denim-clad idiots can’t get 
hired at many well-paying jobs, nor do banks or 
mone oe glee give them home loans. 
Often, their only option is to live together in a 
substandard apartment complex where the 
monstrous speedbumps make Fiero-parking a 
virtually impossible endeavor. 

Actually, I shouldn't say that glam-fans like 
glam because they are lazy; indeed, it takes a lot 
of effort to devote yourself to such a no- 
substance-just-image band. You have to buy all 
of those clothes to look like them. You have to 
spend so much time on your hair, maybe even 
your face. I don’t have fo waste time in the 
morning tying a bandana around my leg, which 
is another irrefutable case for the image-at-the- 
cost-of-practicality argument. Bandanas are only 
useful as a substitute tor a hat or hankerchief or 
as a disguise when pep eds or 
other crime. What good is it when it’s wrapped 
around your thigh? Its only purpose there is to 

rompt people to think that youredumb. 
[Prep ies also take note: sweaters are not belts or 
shawls. You put them on your torso the same 
Wi wear a shirt.) 

en the final outcome is you looking like a 

fool, your efforts proving your loyalty to the 
image-is-everything band is really a fotal waste 
of time. When your boss fires you because you 
look too buffoonish to put price-tags on comic 
books, and now you're suicidal because you 
can’t afford to replace the engine in er Fiero, 
what's going to carry you oe these tough 
times if you can’t contact your friends or family? 
You're not likely to find the answer in the form 
SR 
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live arena shows and MTV videos 
‘” rrotechnics, and a special 
andicap- lly 14-piece electronic drumpad- 
kit that magically rises above the audience, play 
the latest Def waite single on the radio once 
every couple of hours, and soon, feeble-minded 
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of a Def Leppard song. Don’t try that Poison 
cassette, either; a dose of “Unskinny Bop” will 
probably send you over the edge. However, I 
could find a Rorschach song that would let me 
know that I’m not the most emotionally at-risk 
person in the world. My favorite music makes 
my problems seem small; Def Leppard just 
makes you feel small. 

And it’s not just Def Leppard or just glam 
metal. Virtual everything on commercial radio 
or MTV or VHI makes you feel small. Dumb 
catch-phrase-laden choruses become imbedded 
in your head after repetitive airplay on commer- 
cial radio or in the or VHI rotation. 
ih ey in Snoop Dogg songs—annoying the 
first time you listen—eventually induce a 
craving that makes you buy the CD at $16 or go 
to their lame Arco Arena show at the cost of a 
$25 ticket. You don’t have to subject yourself to 


the same music everyday. On KDVS, the music 
is subjected to you. You decide—from our 
unrivalled variety of under-exposed music— 
what artists will become your favorites for the 
future. 

If you've already been listening to KDVS and 
you like what you're hearing, you're actually 
becoming less weird. Here at KDVS, we play 
music that is real and sincere. There’s no 

ratuitous staccato solos or some nut vacuously 

ellowing “pour some sugar on me!!!” Since 
most of the artists we play are so remote from 
any opportunity for stardom or commercial 
success, they’re more concerned with music for 
music’s sake; it’s meant to be enjoyed. So what if 
the vocals aren’t processed or multi-tracked? If 
any voice needs that much help to create 
additional emotional impact, it must be awfully 


inadequate, and lyrics like “Oooooh, bab 
luuuuuv you/But you’re MILES AWAY! 


ys 


probably need some help. And if you haven't 


eard KDVS, and you now realize that your 
emotions demand more from your music, yar 
tune your dial to 90.3 FM and check us out. 
We're just a bunch of people who volunteer to 
play music we love in the hope that other people 
will like it, too. Thus, you can always expect to 
find real music that is challenging, fun, provoca- 
tive, or even shocking. And if your friends at 
work or school say that you’re weird, you just 
tell them how weird it is to buy a CD by a couple 
of imposter gangsters who give “shout-outs” 
(shouts-out perhaps?) to their friends and their 
hometowns; for if you’re not one of these see 
or from one of these towns oe acknow edged, 
what connection can you possibly have to it? 


») 


LIVE AT KDVS: STUDIO A 


KDVS features a weekly program, Thursdays at 11 pm, where artists play live over 


the air. 


iy 


7} 


a 
on tour: Th 


"The Infections — 


e Gain & Scared of 


Music and Social Change: 
But What About Radio Theater? 


Inits most immediate effect, music is conservative. 
The impact of music is emotional, appealing as it 
does to mood, sentiment and poabtil< This isn’t 
necessarily a bad thing though. What it means is 
that music reinforces perceptions, attitudes and 
concepts which have already been assimilated 
through intuition and intellect. Intuition and in- 
tellect are by no means cea ied reliable or con- 
scious processes, but when societies and individu- 
als change, these are the processes that change 
them (given the material preconditions I'd say). 
Music reinforces them after the fact. By the effect 
of this emotional validation of new perceptions, 
music makes possible the extention of intellect and 
intuition to once again cut new ground. 
The operation of music is conservative, but that 
doesn’t mean listening to music turns you into a 
reactionary. It has more to do with what's already 
going on in your head when you hear the tunes. 
bviously a lot of Nazis get emotional viaidation 
listenin to “Screwdriver” and maybe Clinton has 
kept shifting rightward because of.all that 
“Fleetwood Mac” he bops to, but it works the other 
way just as well. 
The mental associations we have with music are 
actually arbitrary. Lyrics can be used to try direct 
the emotional content of music, but the more am- 
bitiously innovative the social agenda lyrics get, 
the more arbitrary the relation between those lyr- 
e! on one hand, and rythm, melody, etc. on the 
other. 
On the aesthetic front, does music have more di- 
rect potential? In so far as music is part of the aes- 
thetic culture, music does change music. Innova- 
tions in music lead to more innovations in music 


just as innovations in industrial plumbing lead to 
more innovations in industrial plumbing. I sup- 
ose in a very unique case you could try to argue 
hat a musical form like free jazz is directly influ- 
ential to the abstract expressionist painting of Jack- 
Pollock, but even here the analogy is very ar- 
itrary. 
So what about music in drama? This would be the 
area that engages my interest. I do look to thater of 
all sorts as a means of bo ke perceptions, if 
hopefully, not in too bluntly didactic terms. Chang- 
ing gag: bere changes society. Doesn’t music fig- 
ure into this equation? 
Historically, music has played a prominent role in 
didactic theater in particular, and the more blunt! 
didactic that theater is, the more musical it tends 
to be. Music has been the great emotional enforcer 
- the strong arm - of didactic theater. The posistion 
of music in didactic theater can be traced to the 
works of Bertolt Brecht. Intriguingly, most of the 
techniques and ideas of postmodernist theater have 
also evolved from Brecht. For my part, I more 
readily embrace Brecht’s postmodernism than his 
use of music. The postmodernism invites inquiry, 
the music manipulates and encloses. It’s an odd 
accident of history that Brecht became committed 
to the extensive use of music in drama at the mo- 
ment he began to formulate his theory and meth- 
ods of “epic theater.” In order to finance his ambi- 
tious epic theater projects, Brecht entered into an 
involved and lucrative contractual agreement with 
the Felix Bloch Erben theatrical 4 lishing firm. 
Under this agreement, the firm held rights to plays 
Brecht wrote, but not “operas.” He then made 
use of this devious loophole by including music in 
the texts of the epic works. In this way, experi- 
mental theater, didactics and music became en- 
twined through an odd legal evasion in 1929. 
A very good argument could be made that music 


really did not belong in epic theater technique. Epic 
thdater confronts the audience with choices about 
its society, forces the audience to view the per- 
former analytically rather than be swept up in the 
emotional content of the play. An array of devices 
are used to continually remind the audience that it 
is witnessing a play, not reality. The performance 
is fragmented and “cool,” framed and stylized. It 
is a technique that invites all manner of expres- 
sionism, surrealism and experimentation. 
Music is included as another method of styliza- 
tion, a strategy of anti-realistic depiction, a strat- 
egy of distancing. But in fact, music captures the 
emotions and supresses objectivity. Consider the 
opular role of a musical theater in our culture. 
usicals are nearly pure esca ism, far from being 
a medium for socsal change ey reinforce status 
quo. Musicals aren’t just an aesthetic form, thy’re 
a a form of anesthetic. 
Still, I do think there is a place for music in theater, 
and especially radio theater. Who can develop ei- 
ther insight or entertainment without emotional 
conviction happening in the process? I’m shy 
about using music because it manipulates the dra- 
matic process, but also because | have so litttle 
musical ability or understanding myself. 
Drama writers often turn to music out of frustra- 
tion with the failure of words to express what the 
feel and think (or almost think - it’s hard to thi 
when you haven't got the words). Samuel Beckett 
actually wrote a radio play about this frustration, 
called - you guessed it - “Music and Words.” 
Beckett tried everything, even plays without mu- 
sic or words - buf there’s not much point to put- 
ting those on radio. 
I aca hope to integrate more music into the 
radio plays we put together down here, sur- 
rounded with musical talent as we are, but just the 
same don’t expect any operas anytime soon. 
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DANCEHALL HISTORY 
(article donated by DJ Leo Rankin’) 


Today reggae music has gotten international 
recognition and is now in household use on ev- 
ery continent. At first it was being pac hii by 
the “bigger heads,” but because of its positive 
message and its easy, catchy rhythms, its promi- 
nen overcame the obstacles which tried to hold 
itback. — 

Reggae music originated out of the ghetto ar- 
east restart Jamaica, in the early 1960's. King 
Tubby, an electronic engineer, had a sound sys- 
tem at the time named ng Tubby’s Hi Fi. While 
pays at dances, individuals from the crew of 


sound would toast live over their versions of Th 


R&B songs. A live toaster was called a DJ, and 
soon they began to feel indifferent to riding the 
R&B versions, so a new alternative was needed. 
At the time, the native forms of music were “ska” 
and “rock steady.” These forms of music had fast 
beats. A familiar example was the original ver- 
ae of “Oh Carolina” which was covered by 
Ane ay, both of these music forms were com- 
bined, slowed down, and a heavier bass line was 
added. This then became the new form of music, 
and the previous types slowly faded away: This 
new form of music was mostly listened to by 


HIKOMAN PROD ( II asked nie all important question chats soke to bring healing 


from the heavens be 
told them, I don’t know! n 
about KDVS should know that we harbor more freaks of nature 
than an entire issue of ep 
tards, losers, idi 
scary lookin’ creatures. I feel sorry for sey Fly who has to deal - 
with these people on a face to face basis. 
myself, but at least I could pummel a couple of nails in oe head 
ep you from laughing at me. These kids are more likely to 
e 


MOBILE DISC JOCKEYS 


Weare a local entertainment unit 
with our own equipment and music. 


Examples of events: 


Music specialities: 


eee 


° 
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result, Earnie Smith, one of the pioneers, named 
it “reggae.” 
In the meantime, King Tubby had found a new 


thythm for his DJs to toast on, and by then he had 
built himself a dub studio. In the studio, DJs 
would toast over the reggae rhythms, some of 
which were recorded on a plastic disc. This was 
called a dubplate and is only a bit larger and 
thicker than a 7” record. 

Hugh Roy was the first DJ to be recorded and 
was also the most prominent reggae DJ at the time. 
Dubplates from him along with others were the 
major musical provisions on King Tubby’s Hi-Fi. 
ese Dances were usually kept in a Hall, and it 
provided the first exposure for Reggae Music, and 
in no time it was being spread all over the island. 
In no time other Sound Systems emerged (for ex- 
ample, Hugh Roy formed King Sturgrav), and 
usually, two to four would play alongside each 
other and “juggle” music, or they would “clash” 
and compete with each other to see who could 
provide better entertainment by using their DJs, 
dubplates, or both. 

music got so popular that real recordi 
studios were then built. Studio One was the first 
repgae label, established by Sir Coxsone Dodd 
after which there were those like Treasure Isle and 


Surely recommen 


Channel One, which struck gold with Bob Marley, 
who gave the music international recognition. 
en this music began, its intentions were to 
uplift Africans politica y, economically, and so- 
cially, as it brought about a positive message. But 
in the late 1970s and early 1980s General Echo and 
King Yellowman brought about a change and set 
a new trend, respectively. Basically their lyrics 
were explicit and vulgar, and as aresult they be- 
gan an era of slacknessinthe music. 
As time elapsed and new musical instruments 
were made, so were reggae rhythms. One can 
even s te that it is evolving, because some 
of the old rhythms are done over today using new 
instruments. That is what we are hearing today 
even though some are new. Also, ystems 
are still p yin their part in exposing the music 
to the point where they too have interna- 
tional and are going out on world tours. Some of 
the top sound systems today are Stone Love, 
Metromedia, Killamanjaro and King Addies. 
ae has come a long way as selections are 
constantly topping the Bi Charts. I would 
this style of music to anyone, 
ry from Dancehall to 
therefore, regardless 


because it varies in ca 
Classical to Lovers Rock. 


ding of one’s culture, there is a style of Reggae for ev- 


eryone. 
(C) 1996 “Scrapy D” 


Why I Came Back To KDVS! ; os 
by The Angel Of Death 


And] 


loners, 


to 
hurt 


~ couldn't 


on good ol’ sunny nia. 
these freak tards? I think that the reason is ri 
. you. No, not that damn pizza stain on your shi : 
is that, it looks kind of.... Anyways, we are all freaks and losers in 
some ways. We all have characteristics that would separate us _ 
from the norms of other groups. You may a you're the coolest 
and the monkiest *(the most monkey-bihat. t there vi 
other people next to you who think you b : 


t few weeks and 


ict Why did you come back? 
ost people who know anything 


ley’s Believe It Or Not! Most of us are 
= Spt in the knees, and down right 


ey, I’m no looker 


mselves than any of you (although I wonder if Todd 
might turn on us one day like one of those overworked, under- 


pad postal workers. God bless 


!). So why would I turn my 

Southern California to hang out with ~ 

t there in front of 
, hey what kind 


are five 


Reggae, Dancehall, Weddings, Birthdays, 
Hiphop, R&B, Dub, Graduation parties, ; 
Carribean, Salsa, House parties, Clubs, — ho ‘more of a ‘cool’ person e next. That is what is so ri it 
Merengue, African... Fraternity parties... We nie GG itely n Meili bs beter Gas cegcegielee 1a m2 
TTTITITIIIIT TIT iii iiiiitiiiiiiiiiiiiiiiiiiitiiiiiiiiiiitii that is the true essence of what is cool. Th se Of there 
and ye KDVS kids are such losers an 
reme 


Want to throw a party your 
neighbors will remember? 
Call (916)756-1469 or (916)756-6466 now! 


way some O 


That’s 


that is college radio. While workin 
job over the pe few months, I’ve noticed a few t 

ese stations run their music department. Most of 
us know that college radio has one stated purpo 
Peeery by-laws that are kept in the Pirate’s hair—break new 


th 


ri 
R.E.M. before Michael had a cause to bitch about, U2 before 
could oil his face and his 


my corporate yet poor payi 
gin comport toot page 
se in 
ht kids, we're the same station that brought you 


no 
hair, and Nirvana before Kurt knew 


what a double barrell shotgun felt like. We broke these bands 


because they were good and no one else cared. 
But now we have too many college music 
directors (MD’s) oe to be the next Kevin 
Weatherly at their 100 watt power station located 
next to Tom’s Chili Hut. Mmmm, chili kind of 
sounds good...But like I was saying, I've noticed 
too many examples of twenty year-old MD's 
adding that new copy of the Sfone Temple Pilots 
because it has that one bonus track! This is either 
a case of MD’s with no genitals who gladly cave 
to major record company pressure becuase they 
want a copy of the new Four Non-Blondes, or 
they just want to be like big brother up the block. 
Too many college stations are looking more and 
more like commercial stations, which in turn is 
destroying our one true goal. Music directors get 
berated everyday of every week to play this 
band or that'song because it’s on this station or 
becuase Joe’s Record Shack says it rules. Bite the 
Sey a: people! oe playing crap be 

e is spewing and sto ye hit to kiss up to 
thete soene up tsbels, They pnt ive a fuck 
about you, and we don’t really care about them. 
Just break new bands, get your free CD and save 
college radio before I come over and kick you in 
your Collective Soul lovin’ ass! Bye for now! 


Welcome to Planet Soul 


Should you decide to read this, you might find 
that it concerns you. 

I would like to thank you, my listeners, for 
riding the Rocket pre ee Thursday from 
9:30 am until Noon. And I want to thank each 
and oe one of you for your pledges during 
the KDVS Fundraiser. If you only knew how 
happy you made me feel! You are beautiful 
peor e. Fact is, you folks know what soul is all 
about. 

I'd like you to know that I was unsure about 
doing a’show on KDVS because I didn’t know 
how you were going to take my style of DJing. 
But I’ve been here for one year, and you have 
welcomed me with open arms. | like getting 
phone calls on the request line. They weer, 
motivate me! I feel bad when you call an 
request a song and I can’t pe | it for you. But! 
have rules «o follow. I’m ina learning stage, 
attempting to define the terms “mainstream” 
and “alternative” as they apply to the soul 
music. 

T hope you will continue to like my mix. The 
main objective is to please you, each and every 
show. I do the show for you. So please, keep 
the phone calls and letters coming, because 
“I've got the soul for you.” Hang on in there. 
Peace & Love. 


The Mighty Hawk 


And so I sit here in the lobby of 14 
Lower Freeborn Hall, the gracious room which 
houses KDVS on a sunny Sunday afternoon, 
when I could be outside chillin’ wit me, Shy, 
Roe and the homiez, A lighter shade of brown. 
But then again, we're in Davis, and I don’t listen 
to hip hop very much, and I've got a lot of time 
before the Simpson’s comes on, so, what is 
‘another afternoon spent at the Station’? Over 
the room’s speakers, dj Linda Sharp is busy 
pumping out some *groooovy* jazz tunes. Our 
program director Rick Ele is busy showing a 
styrofoam cup just who's boss by performing 
signature moves of former 3 ap ba 
wrestlers (actually, maybe they’re current 
wrestlers. Those guys end up staying in the 
business until they’re grandfathers. Hulk 
Hogan’s been wrestling since the Carter 
administration (at least), and he still hasn’t 
come up with any new slogans other than ‘my 
little Hulkamaniacs’, ‘xxi-inch pythons’ 
(dependant on whether or not it was a steroid- 
controlled year), and ‘Whatcha gonna do, when 
the Hulkster runs wild on you?’ (And eit 
he still can’t get those statements right half the 
time, as far as | know)), such as the flying elbow 
drop, from abseed Superfly Snuka (but wasn’t 
the flying elbow drop Macho Man Randy 
Ale g (later known as the Macho peel 
Randy Savage's) signature move’), all while 


Just Another Moment 
by Jeremy 


telling publicity director Jocelyn Walker about 
how some of the graffiti in the Lower Freeborn 
bathrooms gives him nightmares (for those 
curious, you can find the frightening artwork in 
the far stall in the men’s bathroom, where 
there's a bunny ‘Number 1’ing on an apple core. 
It’s the bunny’s poorly dawn monstrosity of a 
stomach that plagues the poor Rikker). Jocelyn, 
who just moments ago directed me to write an 
article on the relation between music an 
society, is, in the meantime, lying on her back on 
the middle of the floor, screaming operatic solos 
while discussing with me the differences in 
production between African tribal music and 
rock & roll. Our General Manager, Todd Urick, 
is just standing in the doorway as if preparin 
for THE BIG ONE, repeating ‘coupons’ alou 
over and over again. Rick adds, “You mean 
beak like the mustard... Grey Poop-on’ 

d I’m sitting here, not surprised in the least, 
thinking, ‘So, this is how music affects society.’ 


Editor’s note: This story was highly exagger- 
ated. I was NOT screaming operatic solos, and 
the only reason I was lying on the floor is that 
the couches that had previously been the place 
of rest for those with aching bones and ti 

souls were ceri! taken away and crushed 
because they smelled so bad. 


METAL MANIA #666 


O.k so I’m back. I did in fact get a show 
during the winter peat every other Thursda 
mornings from 4-6am. Very fun shit. At least 

ot on the air and that’s all that really matters. 
yways, I forgot where I left off in the previous 
program guide so I will start all over. Basically I 
rea i have ie to say, metal these days suck, 
yadda yadda blah blah the old school is better and 
so on. As I’m writing this, I’m dissing the Righ- 
teous Pigs album “Stress Related” and wonder to 
myself where all the energy has gone in rindcore 
and death metal bands. True there are still the old 
farts around that can still dish out some sheer bru- 
tality such as Suffocation, Immolation, Mortician, 
Incantation, etc. but as I listened to the new At the 
Gates, I could not help but wonder why they be- 
came so wimpy. It seems that a new trend for old 
death acts these nee is to regress and prelate 
cheeseball melodic 80’s heavy metal riffs. Alt 
At the Gates have always been melodic, their new 
release cannot even compare to the older albums. 
But let’s say we compare Carcass’s “Heartwork” 
with their earlier splattermasterpiece peympbaoke: 
of Sickness” and analyze how fucked up the band 
has become. “Symphonies of Sickness” was pure 
brutal goregrind and a very monumental and 
influencial album for many bands. Although their 
technicality and playing style was always improv- 
ing, there is no excuse for how much they cheesed 
out on “Heartwork”. “Heartwork”, truly one of 
the cheesiest albums I have ever heard, had more 
fuckin 80’s wanker riffs than fuckin Iron Maiden. 
[half expected some barney with ooh hair in back 
with the bangs cut short walking out of the cover 
with a Priest shirt on and Be jeans. Not only did 
Carcass disappoint me but I had to say “what tha 
fuck????” when I saw the new Napalm Death 
logo....uhhhh did someone say mat etability? | 
would think so. Old fans suchas myself who grew 
up on “Scum” and “From Enslavement to Oblit- 
eration” have noticed something different about 
the way Napalm Death presents hemselves. Not 
only is the new Napalm logo nifty, but it’s very, 


very appealing to let’s say the snotnosed renobs 
watching MTV and calling Megadeth “death rock.” 
I could go on about metal and cheesiness 
but I won’t. Although I put it down, I cannot help 
the pull of shows such as Six Feet Under (a hor- 
rible, horrible band), Immolation, and Internal 
Bleeding that pass through the area simply because 
I enjoy them so much. In a month or so, I plan to 
trek off to San Francisco to check out Dissection 
tps of the worst black metal bands), At the Gates 
hopefully they'll play old stuff), and Morbid An- 
el. Yeah, call my a hypocrit I don't care. 
veryone’s a hypocrit. Anyways, as usual I have 
reviewed for you tons of seven inchers and other 
albums of stuff that I have recently caer I'm 
dying for some new noisecore though so if you 
know of any new bands or demos don't hesitate to 
drop me a line (916)-754-1669. 


tee 
1. BEHEMOTH ”...from the Pagan Vastlands” 


Wild Rags 

Apocalyptic he black metal from Poland. This 

is some pretty dark stuff, very atmospheric goat- 

Wort eee forest dwellers. “Mid pare riffs un- 

like blinding fast shit like Emperor. They doa very 

cool Mayhem “Deathcrush” cover. Check this out’ 
if you're into Bathory / Venom style black metal. 

2. ANCIENT “Svartalvheim” ~Osmose Produc- 


tions 
Norweigian Black Metal. This is actually a pre 
ood band for a two-man band. Very atmospheric 
with alot of acoustics, flutes, etc. Very occultic. 
Semi-melodic riffs revolving around the usual 
perateic dy ay Ay an shit. 
. WORLD ON comp. Osmose Pro- 
ductions 
A very good and cheap compilation of Osmose 
bands. Gsmose Productions from France is one of 
the first black metal labels and probably the most 
successful to hit the scene. This comp i 


ough CD 


is full of 
good shit, IMMORTAL, MYTHOS, ABSU, EN- 


Continued on pg. 15 
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Music For the End Times 
by Cruella 


Let's face it, the world is going to Helland _ 
bringing us all down with it. In arger metropoli- 
tan areas the crime rates are much worse, an 
crimes are getting more deadly and severe. 
When a stroll down the block can result in one’s 
untimely demise, our freedoms of speech are 
being restricted and our planet is literally falling 
apart. One could make the conclusion that the 
end times are near. The music that yours truly 
listens to could clearly be the soundtrack for 
these end times we exist in. 

Argument One—Why do I listen to “indus- 

t I hate the label of 


radio show. I look mainly for ag te! mes 
in music, and the themes of hate,death and*yoise 
*. 


peppy kids music at bizarre speeds.and even 
bac j 


almost a dail 
“eesiagl ee 
to music le venting about t 
a Amaeiely enough most of 
tend to be intothis same style of mu 
therefore, I feel nituch mot® 
someone who I feel I 
interests. I also love thi 
am in an extremely pissed ?iood, | car g& 
on some Foetus or Babyland and get gome 
anger out of my system. One last regson why 
have this bizarre love affair with thig genre of 
music is the use of the sample in thé music. It is 
definitely a fun game to try and logate the movie 
or program from which a band us¢s a sample. 
One band notorious for this is the fate /great 
Skinny Puppy. However, I think moet darin 
approach that bands or projects shpuld takeje” 
sampling everyday life, as that cartbe scapier 
than any horror movie sample. 
aly or Two—How does music affect 

fe) 


society or vice versa? Well, if you look at 
popular commercial radio, you can see this in 
weer For sir ta Big La rca realizes ae a 
ot of society will pretty much listen to anythin 
that their friends i their FAVORITE COMMER 
CIAL RADIO STATION IS PLAYING FOR THE 
UMPTEENTH TIME THAT DAY. They push 
their Band over these commercial radio stations 
and the mindless masses flock to buy the next 
shee whoever. Four words, Hootie and the 
lowfish. Society affects music because a band 
like Hootie will get popular for some odd reason, 
and mindless people will start their own bands 
and try to copy Hootie or other overplayed spew 
so they can become big-time alternative rock 
stars. Enough of these bands catch major label 
interest and the music market is flooded with a 
bunch of mindlesscrap that all sounds exactly 
alike. Because this music is “alternative” (this 
term being used on commercial radio bothers me 
for some reason), it is snapped up by the 
mindless masses, Another thing I just *love’* is 


when the music Peet tells society that : 


something is “cool,” and then you get a bunch of 
Beavis a Buttheads’ saying “Huh, huh, huh... 


I love industrial music, Trent Reznor rules.” I’m - 
sorry, but I lost a lot of respect for Nine Inch 
Nails when I started seeing people in Green Day 
t-shirts shouting for that “Fuck you like animal 
song” at their concerts—which brings me to 
another way society ruins music, when a band 
sells itself out to sound popular and sell records. 
It sickens me when a band will conform to what 
is cool in society and not concentrate on what 
making music should be all about— making 
music, not $,$$$,$$$. Believe me, I’d much rather 
head to SF or Berkeley and check out a show like 
Babyland or Front Line Assembly for under $10 
than to go to some huge arena filled with MTV- 
heads to catch a glimpse of Trent Reznor’s 
silhouette from section 245 for $35+. One thing 
I’ve noticed after being at KDVS for a while and 
checking out bandstive, 


heard of beforg f?i@re is how accessible the 
bands are. If*you goé aviand show, you'll see 
Dan Gattout there $k hirts before the 
show and get the opp6 to talk to him. Do 


ee Trent selling his,own shirts? If you are 
ucky enough to see hin 5 abe ae by 
curity as he gets on the bus. 
t Thiree— ow do I think music 
ssociety?¢1 want music to make 
Mery afraid. Society should be 
@iigwed to hide behind their 
pet-really find out what is 
A. It’s reallPeasy,to forget 
fama is when you cafftisten to 
@pey “Only Wanna Be With 
fie, what is really goingyon 
g tat is a brilliant refleetion 
fy is would be “Refhona 
And. I knoweptOple from the 
O lovingly portrayed in 
Spey say that it is a perfectly 
Btion of how cor Mea and 
there. I also don’t think that 


get people 
p-hop. 


Mager TOW society is and the 
music. It’s that 10+ million 
eople will put down their hard-earned money 
o purchase garbage that is overproduced and 
made for one reason—to get a lot of people rich. 
Maybe that is part of the reason wy society is 
currently self-destructing, and mosf people don’t 
have a clue, or they choose to pretend it isn’t 
happening. That is why this is a call to arms. If 
ou agree with what I’m saying, start your own 
and and make the music have a wie ora 
point. At the very least, support radio stations 
and record labels that put out or play decent 
music that isn’t brainless trash. Tune into the 
shows on KDVS most definitely. However, if 
you just think I’m too extreme in my views, a 
musical fascist or just a plain freak, then go a 
little further up on the dial... yeah, there... around 
the upper 100s or so... I hear that the angst pixie 
Alanis Morrisette is going to be ranting about 
how something is “ironic” soon, so don’t touch 
that dial. 
Over and out 


Pow - Cruella 
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Cha dnb 
amn! Not too man 
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merizing! Holly’s voc 
hope—real feeling! (D 
Plant, Rod Stewart, or 
more???—Come on!) Differen 
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builds—it’s not punk, nor. 
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_ More great s 

* nese combo 
the 9 tracks here—a 
numbers too! “Let’s 4 

arent that the band knows very li 

rather than words! “Kem- 
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ts PC folks—I’ll 


Eccofonic) 
efore there was surf musi 
Perhaps not so much.a pre 
Duane Eddy or Link'W: 
some solid (and 
tory of frantic rock n rol 
ieces herein are so 
ittle bit of exotica—originally th 
ele on the Big J label in 1962 ¢ 
uniquely ins 
vid 
been. 
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Dance” is hilarious—it 
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in fact, it’s wholly en- 
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irl-band rave of the qua 


The Great Mongoose 


u 


ee Shatners did ° 


niforms. (Sorry 


Dionysus) 
rter. I wish there . 
et excited about, but it just seems 
rl bands rely on their looks, which 
h for me, doesn’t seem to have a 
uys either. At a rec 
was astounded and 
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Hong Kong Baby aN 
Arly Go Away! 7” (Get Hip 


of Japanese bands who ¢ 
mtains 4 garage Pa 


ent Demoli- 
gratified to 


along in a manner that can only be described as gamn-catchy I liked this 7" so 
much and it looked so DiY I immediately wrote the band in hopes I could get a copy 
of my own and find out more about them in the aii They’ve been around it 
less than 2 years but already have a repetoire of over two-dozen ori inls and have 
played with the likes of the Hi-Fives and the Brentwoods (and probably showed 
ema sting €r two). Turns out this trio has since relocated to Utah, where two are 
attending BYU. Luckily guitarist/vocalist “L’il Arthur” went with them in order to 
keep the band epee and they plan to release an album soon, which, if this 7" is 
any indication, should be a pretty fine slab o” vinyl. — MG 
Oblivians 10" (Sympathy for the Record Industry) 
I tell ya, there ain’t many who can go so over the top and make it work the way these 
do. I guessed what the predominant theme was as soon as I saw the cover 
irl trying to look orgasmic) and the songs themselves are equally, uh, fe 

cused. “Show Me What You Like” has a grinding beat and is geninely sexy, but 
then again, any time a guy wants to know how he can be of better service is a turn- 
on, so there ya go. Songs like “Never Enough” are where it gets really excessive 
though. Hearing the pained delivery of a line like “I neeeeed it baaaaad” is enough 
to make you laugh, but that’s all part of the fun. — MG 

‘ Satan’s Rats CD (Overground) I was so ex- 
cited to find this recently in Berkeley that I got it without much thought. It just 
seemed so unlikely that this relatively obscure late ‘70’s English punk band should 
make an appearance in the CD bins (or anyw for that matter), I figured I'd 
never see it again if I didn’t get it now. And I’m glad I did. It contains their 3 
singles plus 3 sets of demos.which, while admittedly not as , pe as the singles, are 
good as well. The material was compiled by the guitarist and contains a few photos 
and a short, funny history of the band. It was worth purchasing simply for “In My 
Love for You,” their first single from ’77, the only version of which we have on a 
beat-up compilation that skips. And their classic “Year of the Rat” would’ve made 
a mr better anthem than anything by the Sex Pistols, but why ruin a good thing? 


es ‘68 Comeback High School Confidential 7” (PCP) 


This 7" is some of their best, most rockin’ material to date. The Southern charm 
thing takes a back seat this time around, with echo-ladden vocals and distorto-gui- 
tar giving both songs a real in-your-face sound that makes this 7” stand out. Harks 
back to “A Little Bitch (And A Little Bitch Better)” off their P: Boy Blues 10” 
— sort like if the devil got drunk on moonshine, picked up a gee-tar and started 
wailin’. — MG 
Speedway He Drives Me Wild! 10” (Dionysus) 

This was a pleasant surprise from a band that was new to me. The charm 
‘68 Comeback left off their newest 7” is present in spades here, and to 
good effect. The songs are varied but have a cohesive twang. with alter- 
a male and female vocals, and a few instrumentals and slower tunes. 
All of it works and should be paces ty by anyone into the stuff that’s 
somewhere in between punk and rockabilly. — MG 


Link Wray Mr. Guitar: The Complete Swan Recordings dbl 
CD (Norton) 


This is one of the coolest packages I’ve ever seen, and definitely a loving 
tribute to a pioneer of all things rock’n’roll. Not only do the discs contain 
a plethora of previously unreleased material (as well as plenty o’the more 
familiar stuff), but a 20 page booklet detailing some of the more interest. 
ing apsects of the band’s history and get this, a gold-embossed guitar pick. 
The liner notes read like aigood 50's tuvenille elinquint novel, describing 
the rather violent circumstances under which some of the shows took place 
~~ One time the band relied on prominently displayed guns on stage to 
discourage any of the thugs present from icking a fight. There’s also 
pisaty of interesting little bits of trivia, suc 1 as the fact that Link wore a 
eather jacket not to look tough but to keep his chest warm, as he had only 
one lung. He was also notorious for destroying amps, and most folks naive 
enough to lend him one only made that mistake once. Overall this is a 
great package and is highly recommended. — MG 


Mo’ Reviews by Tim Matranga 


Hayy Usher Greats, Volume ! (AVI). 
Well the surf/hot rod collections are being churned out these days like cats 
n’ dogs raining from the sky—but here’s one you may want to pay atten- 


tion to. To the uninitiated, Gary Usher was pro ably one of the most influ- 
ential writers/producers/vocalists behind the scene in the early sixties era 
of surf music. Not only was he involved with the Beach Boys—but also 
with albums by the Super Stocks, Dick Dale, The Ghouls—and the two 
“bands” here—The Kickstands and the Knights. These projects included 
some of the finest surf session men of the time—Glen ne Jerry 
Cole, Hal Blaine. Vocals and instrumentals, what’s on this CD is consis- 
tently very good. If the Beach Boys/Jan & Dean wh ( 
sound appeals to you, you'll flip over this CD. And even if it doesn’t, 
you’re likely to be a Gary Usher convert by the time you’ ve finished lis- 
tening to this disc. — TM 
: , Volumes 1, 2, & 3 (AVI) : 
This series focuses on the South Bay surf scene from the early 1960’s. 
They’re nearly all great and feature around 60% pe usty unreleased 
material from master tapes—making this essential for serious fans of the 
re My fave vol of the three is the first: Not only are there about 20 PJ 
« the Galaxies tracks here—but the lot of ‘em completely kill! When you 
listen to this CD you’ll be in awe of their catchy pet hard-driving sound. 
That’s not even mentioning the Journeymen tracks which all rule. Liner 
notes by some of the best—John Blair, Robert J Dalley, and others. Vol- 
ume 2 is a mixed bag with the Nocturnes, the Revelairs, and the Vibrants. 
Volume 3 reissues a full-length LP by Johnny Fortune which is good, plus 
they tack on a dozen more unreished tracks by Johnny Barakat & the 
Vestells. Hope they can pull enough tapes of this caliber out of the vaults 
to make lots more 0’ these fine collections. — TM 
r Gasser & the Weirdos, 3 LP/2 CD set (One Way) 

Well surf fans can relax now. It took ‘em 30 years to do it but the Weirdos 
albums are back! Artist-legend Big Daddy Roth sings and the “Weirdos” 
(session folks) play the tunes. The casual fan might dismiss this stuff as 
nothing but pure novelty surf music... What the ell—it is novelty surf 


music, This is not a bad thing folks. You see, this double CD package contains just 
about the most fun music of its yee nearly every song is just plain goofy, 
hilarious, and good-natured fun. Themes dns from hot rod hootenanies to surfin’ 
rats to big surf-finks—now is that kooky or what? Great to sing along to— ou can 
have your own Mr Gasser & the Weirdos party now! Originals of these three al- 
bums may cost you $50-$100 at collectors swaps, so do yourself a favor: Get this 
CD and is brag’ nba $200 ay n.— TM ‘ 

S 


s from | n State: The r (Big Beat) 

Another installment in this fine series of California bran “Nuggets.” Equally as 
reat 

~ Thi ing, this disc focuses on the Scorpio subsidiary of Fan- 


tasy Records. 27 tracks in all—and there’s no crackle and pop since all tracks are 
from master tapes. Davis/Sacramento locals should take note as a few of these 
bands hailed from our area: Group “B”, The Tears, and the Spokes. A handful of 
Golliwogs (pre-Creedence) : 

tracks thrown in for good measure—and you've got a completely solid compila- 
tion. Now can one Say that about many 60's garage comps of the 80’s, like Highsin 


To answer a rhetorical question—no, one cannot. Get it today and thank me later, 


The Tempos peeakin of the Tempos Collectables) 

Originally issued on the Justice label out of North Carolina, this has been touted as 
one of the all-time supreme mid 60’s teen garage albums—yes albums. Not many 
young garage punk bands made it as far as LP. only 45’s usually. But the Tempos 
issued this LP, displaying a few different facets of the band. Many newcomer fans 
of 60’s punk misperceive that every tune many mid 60s garage bands did were 
equally as vicious as “The Witch”, “Good Times”, or “Hang Up.” The truth is the 
“garage punk screamer” was more the exception than the rule. Nearly every band 
of this era did many covers, instros—even ballads (!), as did the Tempos. Here you 
will find a handful of killer punk originals including “Two Timer” and “You’re Not 
Here.” But they also did “Wipeout” “Money”, and “The Last Time”, good 
crowdpleasers for the time, also included on this straight reissue of the LP. A great 
album, the last few tracks suffer from periodic tape noise. Fortunately these are not 
the most crucial tracks on this disc. — TM 


Back from the Grave, volume 8 v/a (Crypt) ; 
Well it’s finally here—and to be honest—it comes as no surprise that everything on 
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the KDVS programming department becomes increas- 
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so does my political reponsibility as pro 
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ally deaf untif the age of eight, lost my 
before I could really hear her voice, went fo 
ear thanks to the U.S. Air For 
ets during my fifth grade year, 
car just a month after a deluxe 
truck that dumped a so 


this double LP, 36 Tracks, is acomplete killer. W 
Well, for starters we had to wait 10 years for it, so T.W. 


hard to make sure it turned out as 
7 were (and they were!). I could 
ll the band names but that would be pointless 
ge punk unknowns” — 
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They’re nearly all 
ough said. Plenty 
e many garage 
TM 
v/a (London Fo 


musta been working 


since most are complete “gara this $0.70/hour 
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Chancellors, and the Painted 

teen garage punk screamers. 


of band info. This will 


Tage 


t coilection which is half as great as 
because it’s half as long!! 
k of band info is made up for by the 


int job thanks to. a: 


fa out of its tailgate, and got 
ac Dre’s Romper Room thugs 
That was before | 
school. Then I went to colle 


raduated:from high‘ 
regon With a near 
500.due 0 a technicality. PF 
ROTC award for which tT We 
So | had to*come back” 
rst year was over. While ~ 
munity college in my. newl 
ition Audi, I ran into a Caltrans 
ly stopped in the pitch of ac 
lonly had liability, and some 
insurance companies concluded that / was at fault.de- 
ite the fact that the truck driver was committing th 
different class B vehicle-operating violations. Fur- 
thermore, the driver complained of neck pain. Under 
duress, | purchased a Toyota Corolla that developed a 
1 or mechanical problem every other day. 
I became the victim of a freeway shooting coming back 
from school one day. When I saw the culprit brandish 
the gun, I ducked, nearly losing control of the car. The 
ht in front of my face. Weeks later I 


Looks to be ve 
may also be the fast! — TM 
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Don’t bug me while I’m on the air i 
do is complain that I don’t play enough 
is too short to waste time listening to s 
why you’re listening to KDVS in th 
only have three hours. 
play even second-rate hardcore. Do 
much research goes into a two-hour 
bands? Is the result of this effort n 

ou? What’s preventing you from | 
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off your lazy ass and find it. 
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ond-long songs on clear or white v 


and/or threaten my life. KDVS is your 
dio station, but it isn’t just your stati 

million other people I’ve got to thi 
make everyone hap 
when you hear got 
urdays at midnight, but there are t 
trial fans who appreciate the deci 
want to snuff me out, come on over 
state we call Davis. See if you can 
past our alarmist police. Everyday 
teen chocolate bars. Everyday I ho 
jabs and uppercuts on pillows and 
styrofoam. I can still run a.4, 
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@ one really cares or helps (except 
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oubt, or Bad R 
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ently brought down eight full-.: 
bars.that were stolen by a certain 
f lied abotit'itypeople:-really do. 
gs to worry about—school, part-time 
d a great deal of time 
fired. Without me 
craving listener, these 
ands every week on 


uish your cigarette, do it # 
E rreplaceable vinyl and€ 
uipment. Just because you opened a 
ronsides on a Tuesday night, you think 
you're a star? You don’t deserve any hospitality, let 
alone a professional quality sound-mixin 
more-than-capable sound engineers alw 
ot, and if you soun 
y because you are crap. KDVS is 


. Smoke damages our 1 
pensive audio ¢ 
show at the Old I 
jobs, etc. But other people spen 
devising schemes for getting 
looking out for you, the quality- 
dissenters would play the same b 
their show. These are the old dogs that won’t open 
their minds up to new tricks which some of our eager 
trainees are pioneering, thereby putting the complain- 
ers to shame. In everything I do to help KDVS, there’s 


with what you’ ve 
on the air, it’s simp 
not your stepping stone. 

( of these pressures have really been 
mounting. As our list of general staff members grows, 


s, Oil stai 


e L 
ght #t would be inconceiveable 
ain about the new carpet. Todd 


liment our efforts, the KDVS negativity wonks 
_¢otnplain that our desks are too messy. Let me make 
this miuch clear: my desk is messy because everyone 
thinks.that it’s a trash can; Todd’s desk is a mess be- 
cause he’s so busy maintaining and improving the sta- 
tion. We have to compliment each other constantly just 
so somebody will. This has prompted several 
KDViatorS to start rumors that we're gay lovers. Our 
business manager Martin—who has done an incredible 
job handling our budget) has been one of our few stal- 
wart moral supporters. This has opened him up to criti- 
cism just for championing our efforts. Moreover, this 
program guide you’re reading right now Wael des to- 
gether ite 1: y three people—me, Todd, and Jocelyn 
of the “Zoe’s Playhouse” show. Inevitably, staff mem- 
bers will whine that the gues isn’t representative of 
the station as a whole. Well, how can the guide be trul 
representative if its assembly wasn’t a collective ef- 
fort? We emphatically asked for help at several staff 
meetings, but everyone would rather wait to offer their 
help as critics. In this kind of environment, how do 
you find any ny yin as an arson victim? 
And I know | really shouldn’t gripe at you folks. I 
sincerely want to thank everyone who listens to and 
pports’KDVS except for anyone who would kill me 
because your favorite DJ didn t get his usual slot or his 
show got cancelled. It’s his fault for not contributing 
efiough volunteer hours, having too much dead air, or 
potentially compromising our status with the UCD 
‘Chaneélfor, KDVS sponsors, or even the FCC. Would 
you rather me tolerate unprofessionalism just so we 
_ could sound like a pirate radio station? Or, better yet, 
how. would rau like it if KDVS lost its broadcast li- 
? If all of you cowardly homicide-bluffers boy- 
ow:from now on, I don’t care. There’s sev- 
people enjoying and respecting what I 
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: d oy I’ve got a short 
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contain reviews of re- 
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u kAOW how my /uck goes. 


Oni o has really managed to keep me sane 
through all of this is Bian from Grand Theft Audio,- 
the prolific upstart label that releases rare demos and 
_ live releases of semistegends whose previously released 
“spraterial is usually restricted to a 7" and a few compila- 
tion tracks. In the last issue of KDViationS, you may 
have read about his retrospectives of Sin 34 and 
Sacramento’s stunning Rebel Truth. Since the last is- 
sue, KDVS has received eight new releases from GTA, 
and they are all astounding: (1) Over an hour’s worth 
of tracks by Richmond, VA’s White Cross are now 
available on a retrospective CD entitled “Deaf, Dumb, 
and Blind.” Their complete LP is included here along 
with a hard-to-find 7", unreleased demos and live cuts, 


and an unreleased LP! White Cross played blistering, 
foe mostly politically charged hardcore from 1980- 


., (2) The “As Promised, 1982-1988” package com- 
iles 72 minutes of mostly unavailable material from 

A’s Red Scare—like a more straightforward, Nps Sag 
Kommunity FK with female vocals. Dedicated to the 
memory of their late singer Bobbi Brat, this release will 
not pappoins if you fancy two parts early-80s SoCal 

unk with a dash of gothic sheen and a healthy dose of 
iouxsie-influenced vocals. Bobbi tastefully moder- 
ated that influence far better than anyone. 

(3) Roger from Agnostic Front broke his back re- 
cently and couldn’t afford the medical bills, so Bryan 
compaled 48 great bands—mostly early 80s SoCal punk 
and hardcore—for the incredible All For One, One For 
Allcomp. Wrecks, Stalag 13, Ribzy, Anti, Zyklome A, 
Sado Nation, Shattered Faith, Psycho, Crucifix, Terveet 
Kadet, and the incomparable Hypnotics are just some 
of the bands. All proceeds from sales of this comp of 
the year go to Roger’s cause. 

(4) Fans of Raw Power will welcome the new 36- 
eee Factory” collection of early demos 
and live recordings. This CD largely eschews the gra- 
tuitous staccato guitar solos prevalent on their latter 
material, which really does it for me. This is essential 
cia 1g by Italy’s—perhaps Earth’s—most venerable 
punks. 

©) Collectors of Mystic/Doug ipod y recone may 
faintly recall the band name Mox Nix. They had one 
track on the “It Came From Slimey Valley” [2" comp; 
that was it. You can get that track and 34 neve 
leased demos on the Plain Wrap/Mox Ni 
pee oh eens retrospective of & 
are virtually unknown to anyone yo 
wasn’t into the early 80s LA punk/hi 
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they share this split. In some 
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more urgent and furious. 
connoisseur of punk rock 
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(7) [remember wh 
Voorhees. Now you 
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track CD entitled “Smili 
the UK—are central figt 
hardcore, and particular 
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(8) What a timely release! With the ¢ 
ieee in the pop any of Bad Posture on the, 
ine, this legendary Bay Area band is sure to catch fi 
again in the Sacramento Valley. Their 28-track 
“G.D.M.E.S.0.B.” CD compiles their sought-after 12" 
EP with an early demo and a live set. The title song is 
well-known, but “Time For Smack” and “Brains” are 
standouts that deserve the status of “punk rock classics 
of all time.” ke 

Other releases on Grand Theft Audio include a 70- 
minute CD of rarities 2 Connecticut’s Lost Genera- 
tion and 74 minutes of hopelessly out-of-print record- 
ings by Finland’s Rattus, which Brian says is in the 
mail at the time this guide was pressed. Grand Theft 
Audio is always looking for old, nearly et dielay punk 
and hardcore bands for future releases. If you’re for- 
merly of the Square Cools, Urban Assault (particularly 
the one from Tahoe), or any other band fitting the de- 
scription above, contact Grand Theft Audio by mail 
at 501 W. Glenoaks Blvd., Suite 313, Glendale, CA 
91202. If you are interested in ordering any of GTA’s 
fine releases, mail order is handled by K and Rhetoric, 
but pany through Bomp!, PO Box 7112, Burbank, 
CA91505. I’ll do my best to keep you abreast of GTA’s 
upcoming releases. I do know that Shattered Faith 
and Cripple Bastards releases are on the cusp. \ 

Switching gears from CD to vinyl, my favorite re- 
cent discovery is a band called Cornelius, from 
Wilmington, NC. Comparisons to Assfactor Four are 


ware: 


on track, for Cornelius also plays subtle emotional 
hardcore that periodically seizes and loses restraint. 
Sure, you can compare this to Assfactor Four; just don’t 
forget to include that Cornelius is doubly better than 
their neighbors to the south. Cornelius is alternately 
more and less restrained than Assfactor Four and have 
superior spastic melodies and aispioe gst erudite lyr- 
ics (sample: “Stumbling to catch some splendor over- 
head/I caught a taste of bitterness instead”). Cornelius 
has a7" and a 10" just out on Assorted Porkchops, PO 
Box 4022, Wilmington, NC 28406. 

If you crave more emotional hardcore, check out the 
new split 7" by Philadelphia’s Elements of Need and 
France’s Jasmine. Elements of Need play three dense, 


‘forceful midtempo apocalyptic numbers that would be 


standouts on any compilation; Jasmine are former mem- 
bers of the great Fingerprint. Incredibly, Jasmine is a 
major improvement on the sound of Fingerprint. They 
charge along at a brisk pace gas screaming 
contemplative lyrics in French (I know thanks to the 
handy translations within the sleeve), then ease the at- 
tack to provide an uncluttered resolutional empee 
for some nifty samples. This excellent split is avail- 
able from Planaria Records, 3766 “W” St., N.W., 
Washington, DC 20007. 

In the past I’ve reviewed some frcat releases by the 
now-defunct Maximillian Colby. This Springfield, VA 
emocore unit was perhaps my favorite DC-area band 
since Void for their unrivalled ability to blend sparse 
lilting interludes and intros with aggressive emotional 
fugues. Everything they ever recorded can now be 
und: om bh e Records, PO Box 


ase in the emocore realm 
by Sacramento’s Pope 
ound a while, ’s 


empering 
To find indie 
Francisco’s 

‘On. Silver Girl 
S split are loosely 
layed with sparse 

tid Dynamo have less 
conventional sound, but 
is the inaugural release from 

hocolaté River (Deconstruction), PO Box 12595, 
Berkeley, CA 94712. _ 

Returning to music with an element of danger, let's 
consider the latest 7" by Japan’s Melt Banana. Is there 
anything we can do better than the Japanese besides 
country music? When Teengenerate can obliterate the 
New Bomb Turks in a battle of the Nervous Eaters cov- 
ers, isn’t it enough that Japan also produces the some 
of the best in faux-Scandinavian crust and grind (e.g. 
Senseless Apocalypse, Frigoria, Battle of Disarm, ete} 
Now let’s just let them asa ey the Art Bears and 
Mohinder 1n one ieaoalon 4 elt Banana are the most 
ses band I’ve ever heard. They’ ve got more rhythm 
changes than Zappa, crazier searry a than Doctor Nerve, 
more sonic intensity than recent Capitalist Casualties, 
and a female vocalist like no other. She yelps like an 
urgent little puppy. This music is so heath os classifica- 
tion that they can actually manage to be labelmates with 
US Maple and share a split 7" with Discordance Axis. 
Sample “Picnic in Panic” from their latest 7" on Skin 
Graft, PO Box 257546, Chicago, IL 60625. 

America is also constantly upstaged by the Germans 
as well. How do ey manage to create such ace 
diverse hardcore when they’re so busy refining all- 
wheel-drive technology? Berlin’s Ambush have two 
recent releases that are probably unlike anything you’ ve 


ever heard. Their Rf white vinyl 12” alternates 

between emocore with an emphasis on “core” and_ 
hushed, deliberate, edgy indie rock. Their “Amarcord” 
two-song 10” is a marked sonic digression. Both songs 
are opus-like and encompass a full rt intensity 
from quiet scales to searing death metal with improvi- 
sational interludes hinting an influence from jazz and 
modern composition. Even during their quietest mo- 
ments, Ambush is one heavy band. The 12” is from 
Common Cause, Konrad Adenauer Str. 58, 73529 
Bettringen, Germany; the 10” was issued by Maximum 
Voice Production, Fuchsklamm 14, 07548 Gera, Ger- 


many. 

Though not as eclectic as either Ambush releases, 
the latest volume of the Distortion to Hell and Back 
54 Spam series is a hardcore behemoth. This is the 
third installment, and it contains demo tracks by Swed- 
ish bands No Solution, Svarsmalt, Disregard, New 
World Slaughtered, Downward Spiral, dirgey grind 
kings Counterblast, and Iceland’s incredible Forgardur 
Helvitis. For anyone wanting an introduction to grind 
and crust but lacking a turntable, this CD would defi- 
nitely be worth soquiring: Ms can pet it from Mob 47’s 
cee label, Box 129, 60122 Gothenburg, Swe- 
en 


Now if 
up the inc 


, arl 


you like the last'’comp, you’re almost certain to 
yOy the blue vinyl 8” re from Ax/ction Records 
led Audio Espionage. Sludge kings Gonkulator 
team up with pre-Gonkulator Psycho, Malicious Hate, 
the Deceased, the remarkable Disjoin, Bobby, Massa- 
chusetts’ monstrous Ulcer, and Bastard Noise, the ex- 
perimental side-project of Man Is the Bastard. Contact 
Ax/ction at PO Box 623 Kendall Square, Cambridge, 


MA 02142, f 

For the last igs one of the most prolific labels re- 
leasing top-flight grind has been Theologian Records, 
who—together with the Pessimiser zine—have recently 
issued a Despise You 7”, a Despise You/Stapled Shut 
apts 7”, a new full rs Py. ivisia, and a 10” he 
caturing Grief and Soilent Green. Despise You play 
hard and fast grind with some songs shouted in Span- 
ish, although you often can’t tell. Both Despise You 
and the similar Pha abe Stapled Shut have ap 
on Theologian. Sastaises § Cat Cry Now/Cry Later 
series of double 7” nee (all three volumes are still in 
print) and share a full 7” in the Left Back/Let Do 


wn 
double 7” comp (also still available). Divisia are not 
as crusty as most of Theologian/Pessimiser releases, 
but this female-fronted band produces some incendi- 
ary socio-political hardcore somewhat akin to earlier 
pe Dirt. a tnt Pi think they’re better than 

onnecticut’s excellent Mankind?, but you should de- 
cide that i a aged The Grief/Soilent Green 10” is 
incredible. Grief plays a definitive slow, creeping side- 
long opus which is probably their worst song ever, 
That’s good! Grief reportedly played to an audience of 
20 at their Gilman Street performance; judging from 
this release, there’s likely to be only ten at their next 
show. But these will be the diehards. Soilent Green 
really impresses me on their side. Ever-changing 
rhythms and eat make for an engrossing listen 
evertime. Get the ayn oe. catalog at 200 Pier Ave. 
#2, Hermosa Beach, CA 90254. 

While not unlike grind, Coche Bomba and Enola 
Gay are more straightforward hardcore from Frace and 
Denmark, respectively. Enola Gay have achieved some 
rare for their strong showing on comps such as 
“Cleanse the Bacteria,” and they don’t dissapoint here. 
Despite Enola Gay’s Doom cover, however, Coche 
Bomba is the standout on their recent white Met split 
12” release. Coche Bomba attack many Frenc insti- 
tutions including soccer (its numbing, pre-ocuppying 
effects on the minds of Frenchmen) and’ Peugeot, 
Citroen, and Renault (for being so prone to mechanical 
failure and prolific polluters of Parisian skies), Get it 
from Sylvain Villette, 48 Rue du Potager, 91270 
Vigneux Sur Seine, France. f 

hile France may make the worst cars outside of 
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a re 4. MORDOR “Csejthe” Wild Rags 
enough tim yssed with any s c Gothic black metal fa from Beligium. The release 
music. The tusic has little effect on _isnew but the material is old. Mordor is very dark, 
their place in s \ 


. slow and depressingly Aca black metal with at- 
narrow-mindedness. mospheric keyboards, drum machines, and wicked 
ted towards their one “fa- vokills/guitars. Overall an excellent band. 
vorite” type of music for years until the music 5. SO OAT “And We Don’t Care” Weasel 
becomes outdated (such as metal-heads becom- Records mA 

ing Nirvana fans, or the Grateful Dead gray dy- U.K. goofballs dishing out some PIV ae 
ing off). This slant causes them to make friends noisecore/crust/hardcore type gen t. b . EP 

re Throat’s firs 


i i ilation of release includes 
Hie Listes te the same type of leis ony MDeath to Capitalist Hardcore”, first LP “Unhin- 


dered by Talent” and the most recent release to date 


“Never Mind the Napalm”. This comp is old but 
, if you're lucky to find it, buy it. 
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d si Nausea” demo 
Or. 97214, U.S.A. 
.: Tons of blasts and 


db gis ney es 
id, this is the coo 
nce 88-89 


of hardcore/crust stuff from 
nbelieveable packaging and 
s featured on this comp are, Dis- 
1, Confrontation, etc. 


E’THESE 7" REVIEWS ARE EX- 
FROM MY COLUMN “EMBRYONIC 
ST” in 1OTHINGS FANZINE) ° 


/ APARTMENT 213 split EP. Bovine/ 
34/M 01/US.A. 


, two mer 
rdistorted ki od shit. Apartment 213 on 
flipside dishes out some lo-fi rhythmic hardcore 
with good vokills. They remind me of Man is the 
Bastard at times. 
NECROSIS “ACROSTICHON TO THE RACK” 
henness Records/c/o Nelson Augusto dos 


xg 
ay 


@ Santos /Caixa Postal 1197 - Ag. Central /01059-970 


- Sao Paulo/SP - Brazil 

Brutal noisegrind from Brazil. 37 tracks of pure 

craziness. This is good shit. Reminiscent of old 

Napalm Death and Rot. 

3. EXHUMED “EXCRETING INNARDS” 

Afterworld Records 

A repress I believe of an old 7". Brutal gore-influ- 

enced death metal from ‘92 with Stevo (Impeti 

RP) artwork on the cover. Good shit, but the 

band is even better now. 

f ee oni SON OF DOG split EP self pro- 
uce 

Schnauzer dishes out some ope papeanwe ese 

atrocity. This shit kills! Features Steveggs 

Minch) Gand Egg Scab Radio, etc.) and Jim 

inch). Grinding riffs with some great and inter- 

esting vokill arrangements. Son of Dog on the 

flipslab dishes out power-grind with elements of 

thrash.; Stop + go riffing with growled vokills. 

Midpaced, but too weak sounding for my tastes. 

5. SCUM NOISE “Live” Contacts nad Informa- 

tion/Rua Henrique Dodson/70 CEP 13450-000/ 

Sta. B. D’Oeste - SP - Brazil 

Brazilian hardcore crusty grind live. Although the 
ackaging is cheesy, the music is decent. Good fast 

riffs with some great hi/lo vokill interchanges. 

6. AGATHOCLES/PATARENI split EP Enemy 

Music/P.O. Box 32511/Cleveland, OH 44132/ 
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Babyland is a band from L.A. The interview and pic- 
tures are from their show at the Berkeley Square on 
Saturday, March 23, 1995. The band consists of Dan 
Gato and Mike Smith. 


Me (Cruella): How did you get your band 
name? What does ‘Babyland ay 

Smith: _ ... you will recognize the sign (laugh- 
ter)... There is this place in LA that says ‘Babyland’ 
in these big red letters and it looks really really 
cool. We were driving around like back in the 
80’s and thought ‘That would be a cool name for 
a band’. Then one day we had a band. Wow! 
It's Babyland... this is it, we found it! 

Me: The second part of the question is ... 
is this a baby goods emporium or a black market 
baby mecca??” So... 

Smith: No... it’s neither... it’s just a weird 
word... that doesn’t bring any kind of like bag- 
gage of death and destruction with it or anything 
stupid like ... 

Dan: —_We wanted a name that 
we could like shape, instead of 
have the name shape us. We just 
wanted a random name. Hey, 
that’s a great name. You just pic 
something out and then you be- 
come that as opposed to a good ex- 
ample we anys talk about... 
Smith: Who’s the example? 


Guys... ya know 
.». you know 
Smith: Fuckin’ F-U-C-K-I-N 
Crazy Man 
Dan: We’re in for the long- 

term, not the short-term. 
Smith: Actually it’s a statement 
about the condition of America. 
Dan: Yes, children... 
Smith: Where everyone is ae 
coddled into this sense of just like, 
they gotta have all of this stuff to 
be comfortable. We're the babies 
of the Earth. 
Me: About the interactive 
rtion of the new CD Who’s Sorry 
ow... No one seems to be able to 
et that to work... 
mith: Really? 
Dan: The interactive part? I 
on get the interactive part to work 
e. 


Me: What's the trick to that?? 

Dan: The trick is when be and open it 

up it will ask you ‘Where is WSN] or A’ and all 

oe gotta do is g down and click it. I have a 
ower Mac. We know one person who’s got it to 


work. 

Smith: Yeah, the MPEGs... it totally works. 

Dan: It does work, it works... everyone we've 

met says, “Oh, yeah, I can get the interactive track 

to work but I can’t get the MPEGs.” 

Smith: I think it’s tricky because they are 

MPEGs which is a strange kind of file... it’s hard 

to decompress. 

Dan: I can’t play them (the MPEGs). They 

don’t work... they start, you see a picture then it 
oes ¢ 

mith: — It’s just a big pain in the ass. 

Me: ._ Whatdoyou think of people who think 

electronic music is not real or not art? 

Smith: I don’t say anything... it’s hard to deal 

t 


with that. 
Wait till ry turn 16, then you'll feel dif- 


Dan: 
ferently. It’s like all the obvious answers, it’s like 


‘Whatever’. 

Smith: The tools are just the tools, they could 
be abc f 

Dan: e biggest problem it that people al- 
ways ask us things like “How do you feel about 
electronic music 

Smith: We wish people could just look at it like 


just any other band. We’re just a band that wants 
to come play, there's nothing different at all about 
it, just put us on stage, let us come in and set up 
our stuff, we're gonna make noise and you know, 
kids tend to like it. 

Me: Who influences you? 

Dan: _ People who do stuff. People who are 
actively pursuing what they want and just 
couldn’t care less about what other people are 


doing. Anybody who has taken something on 


and wants to see it through till the end. Those are 
the peas who influence us. Anybody who does 
anything else just whatever, I mean, that’s fine, 
they can do it if they just want to do something to 
pass the time, great. Just some form of commit- 
ment and living up to your word. 


Smith: I don’t like smokescreens and I don’t 
like negative. 
Dan: Negative is bad. 


Smith: Weare very positive. 

Dan: Believe it or not. 

Smith: We're like a positive message. Warm, 
fuzzy feeling on the inside. 

Me: at kind of music have you been lis- 
tening to lately? 

Smith: I’ve been getting into early Latin jazz. 
Like, from the 50’s. Before it turned into TV mu- 
sic, or something. Like, just really raw, you know, 
out of the jungle, afro-cuban like kind of percus- 
sion and stuff. Just because it’s got like really in- 
credible rhythms that are just totally raw and un- 
tainted by any kind of por culture: Really cool. 
Dan: — I gota Girls Against Boys record that’s 
really good. Their new record is really good. | 


4 never really knew them before. I mean, that's like 
| recently. Last week I started listening to it. Pretty 
q mu 
* certain way, like electronic, like “Hey! Let's check 


anything that is not sold to me as being a 
out this electronic industrial music!” I just don’t 
want to listen to it. You know? I don’t want to be 
sold on something. We like to find our own stuff 
ourselves. 
Smith: We like to check it out. See how they 
did it, see what they did. How SET putit together. 
Dan: ‘Cause, things have a longer lite than 
re the 6 months that they push the record. And 
think that there’s a lot of cool stuff out there that 
I've overlooked because “Oh, I don’t like the way 
that guy looks!” or “That's a stupid video!” or, 
you know, I wasn’t old enough to really appreci- 
ate it. So, I’m trying to poarch things out. 


Smith: Kind of like the day I broke down and 
bought an Ozzy record. 
Dan: Yeah. Ozzy rules! 
Smith: Ozzy rules! Ozzy’s the best! 
“Dan: ~ Anyway... 


Me: So, do you have any 
trouble during shows, or after 
shows, with your whole pyro- 
technic thing? 

Smith: Very, very rarely. 
Only with extremely ignorant 


Really? Because she 
(friend) wanted me to mention 
“such as Kiss”. They had 
troubles with that. 
Dan: Oh. Really. 
Friend of Me: Yeah, 
some shows were cancelled. 
Like in the Mid-West. 
Dan: Sure. 
Smith: Well... Kiss. I mean, 
that’s kind of ridiculous. I 
mean... we're not Kiss. Imean, 
we don’t do all that much, ac- 
tually. It’s not that big of a deal. 
Me: Ok, so do you have 
isolated cases where there were 

toblems? 

mith: Sure. People just 
panic and don’t know what 
to do, and they forget what's 
going on. Part of what we do 
is supposed to be energetic 
and powerful and conironta- 
tional. And guess what, it’s 
kind of meant to scare you. And for a promoter 
or a club to forget that and go “Whoa! That 
scares me!” and overreact, well, that’s what 
we're trying to do. That's why we're there. 
That's why people came to the show. It’s kind 
of supposed to be that way. Sometimes people, 
I don’t know if they’re high or what, but they 
forget. : 
Dan: There’s like such an absence of energy 
for the most part ina lot of bands that play for us, 
that when you come out there and you're like 
“Come on! Let's go!” and just start making noise, 
even Dene and aging noise, people start to 
wonder what's going on, like “what are you go- 
ing to do”. And they misperceive the fact that 
just because there’s energy, doesn’t mean that it’s 
negative. 
Smith: _ It’s the same thing with clubs that like, 
hate when the audience starts slamming, orjump- 


ing around, and they try to stop that. 
Dan: —_ They don’t understand. 
Smith: There was a drunk guy in Eugene, Or- 


egon that came at me with a baseball bat once. 
e thought I was going to light his club on fire. 


Other than that... 
No. We're answering too long. Our 
answers are too long. 

Me: The song Ramona Moraga, what was 
that based off of? 

Dan: § Where we came from. . 
Smith: Smith equals Ramona. Dan equals 
Moraga. And these are ultra suburban like types 
of communities. 

Me: Yeah, Zima’s from Moraga. 

Smith: Ramona is more the sticks than Moraga. 
Dan: But they are the same thing. Different, 


i t things. 

Me: Different people and stuff. 
It’s in every place. 

Me: How did you get involved with the 
Doom Generation soundtrack? 
Smith: This guy, Greg Araki, he’s a film maker 
in L.A., he’s at this, doing this for like a 
decade, just slugging away at it, refusing to stop. 
Usually goes, when he was doing his first feature, 
it was literally him, in a shoe box apartment with 
a movie, ee a up the cash just to do it, 
‘cause he loved it. he’d go to shows and stuff, 
and we struck up a friendship with the guy, and 
we've had songs in what, like 3 movies now. 
Dan: _Thisis the first soundtrack that they've 

ut out. 

mith: Yeah, it just finally got to the point 
where his movie iskind of a big deal, and there’s 
a budget for a soundtrack and stuff, and he asked 
us to be on it. 
Dan: He’s one of the few people who we've 
like connected with. He does things artistically, 
that is actually trying to help us out in a way that 
he can and it’s kinda nice. 
Smith: He’s really cool. 
Dan: — Idon’t know if you saw the movie, or 


No. 
It’s a great movie. 
Dan: _It’sa fucking great movie. I don’t care. 
You'll love it. 
Smith: _ Itisn’t like the cure for cancer, butitisa 
t movie. 

e: Where do you guys pick out your 
drums and instruments? 
Smith: Igetmostofm hoce nid ye guy named 
Lupe Bergeno, B-E-R-G-E-N-O and his son Eddie 
down in n, California, on Main Street and 
Francisco by the drive-in. This guy, they just sal- 
vage junk and then resell it, and it’s totally cool. I 
ms o to the yard an pick stuff out and it’s great! 

‘ve been going there for years. 

Me: , how often do you go through a kit? 
Smith: Different drums will last for a different 
amount of time, d ding on what they’re used 
for. Sometimes they last for 4 or 5 shows. Basi- 
cally what] use, what's one of my standard pieces 
right now, are things that can kind of g° fora little 
while. There are some things that I've tried to 


ve 


: 303 | | C2] \ >. 


use that I’ve just like, you know, they Ape fall aon 
immediately and it’s just stupid. to find 
things and avid make that work and I’ve got 
some pretty sturdy stuff going right now. 

Dan: t's like when we started, we had no 
idea what would work, and there are certain 
things that sound good for about 3 hits and they 
fall apart. And there are certain things that maybe 
look cool, but don’t sound good. And so, I think 
eventually we've just kind of... I don’t know... 
Smith: It’s hte 

Dan: It works. 

Smith: It’s a process that now I've got things 
that are now sort of a standard, for me, the sounds 
are consistent over... I can go, you know... basi- 
cally for several years now with the same sort of 
sounds. 


i 
i 


2h 


And when we record, you know, it’s 
also bringing in those small things that wouldn't 
last on tour, or oo atte You know, just any- 
thing. Anything that makes noise. 

Smith: Recording isa little bit different because 
you can g tin close on something that maybe isn’t 
very loud, but sounds rad. Make strange sounds 
with it. Something you couldn’t do on stage. 
There'll be much, much more of that. 


Me: So, you're on a pretty large tour right 
now? 

Dan: It’s just starting. 

Smith: We're just beginning. This is the first 


time we will actually hit the east coast. It’s only 
22 days, it’s not that big. But it’s big for us, kind 
of. We'll be going out there, pretty much playing 
every night. And we're going to go to like, Geor- 
ia, North Carolina, to New York and back, and 
ugh Ohio, and Indiana, and lowa, and stuff. 
We're really excited about Iowa. It should be re- 
ally cool. “Cause, touring is rad because it gives 
you an excuse to go to these places you've had no 
other reason to ever go to. Like Toledo. Why 
would I ever have a reason to go to Toledo? 
Maybe. I don’t know. 


Dan: To rock out. 
Smith: We get to go there and rock out. 
Dan: Also, I mean, the coolest thing about 


being in a band, is being able to... you have an 
excuse to travel. I think that’s one thing that if 
~~ ask most people what they want to do in their 
ives, and they'll want to travel around and they'll 
want to see things. But, you know, it pays for 
itself, you meet people that are actually part of 
the town, and as opposed to staying in a hotel 
and kind of like watching people and you get to 
be a part of it. And every time there are people 
who are like “Yeah, let’s go down to the record 


oy 
0 ee a er er a es A 


store” and.they always know what's going on, 
and they introduce you, and you basically meet 
these friends. They may not last a lifetime, but 
some of them, you know, you make contact with. 
Me: So, is this, tour in support of the new 
album? 
Smith: Yeah. It’s not like our tour tries to push 
anything so much. Butin this tour, the main thing 
that people aren’t going to have is the new album, 
with which we're kinda having a big snarl at this 
point with distribution getting it into the stores 
and stuff. Like, a lot of people in Berkeley have it, 
and we play up here often. But really, in a lot of 
these places pone haven't even seen it yet. 

an: All the stuff that we do isn’t so much in 
se a of one little thing, but is in support of the 
whole, he know, big picture. So, we never have 
a plan, like we're going to shoot a video, and send 
a video out everywhere, and hopefully call the 
stations and get this one single played, because 
it’s not what it’s about. Bventually we're going 
to turn around and havea lot of records out there, 
and we want to promote all of them because I 
think ee le pick and choose what they like. I 
a ecide that this is what's going to be really 
+A ‘ 


Interview by Cruella and Friend 


ee 
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» Todd: Sowhat-bands do. ni 
stuff for....... you listen to that influ- . 
Dave: Like local labels, : 
small local-labels always.. Motards?. E 
have sometnias in the 
Ni it’s like 


vat atte? 


y oby, I play bass. 


I play 
ar, and that’s Paul, he 
lays guitar. if 

y Paul, get-you 


John: If we get ba 
again and I get laid a 
by pretty Asi 
wed: S band: 
Todd: So you live: aa Sn ie age 
~snistic lifesty eo - Toby: The Unliked is my. 
~Tohn: No! avorite band. 
oby: No. Todd: So there’s a lot o 
ohn: I’m a nie ge bards comin’ ou 
Tea: Any s it big’in Texas? 
John: It used to be, the 


A :/No, M1 
. rap ee we Yea Hae 

oby: ‘ 
Tod: I ave Orci in the 


evel of ‘stupid name to 


all someone. I thought it Paul: 's a bunch of © 


“would apply to all of us. audience. . . good punk bands around serie Wf r 
fase P fais biker in. John: I’d like ic send ou all over. me Continued from 15: 4 
French. You'll find out a big EU. to that broad, Todd: Sodoyou guys ac- ~ Belgium mince-core specialists Agathocles dishes out some 
about that later. like that cute girl who was tually practice in oN €,  midpaced hardcore grind. Good shit dealing with conform- 
right in front of me the Oris +t too het tn Texas: ism and love. Croatia’s Patareni, one of the oldest crusty * 


Todd: Did somebody 


mis : i : Actually, we do. noisegrind band, pounds out some really good crusty shit. This 
puke here before the whole time we were pla ohn y, Voarke 7 | 
show? ing, and then she LEFT! I Toby We share a garage 7“ HOMOMILITIA/FORCA MACABRA split EP_Malerie 


puked! Whew! It 
voice and then 


d what were you 
ing? 


d: What were you 
rinking on stage there? I 
‘saw you pour something 


John: This buttwipe, this 
| He puta... we 
had a twelve pack of beer 
--out there. He put a Diet 
si in there so I like, I 
like, whatis this dark 
in my Pabst Blue J 
And it was Diet 
i, | had to pour out 
le beer. You Suck! 


you're on tour? 
Where have you been? 


hate you! 
Paul: We'll hang out and 
party with anyone 
around. 
Todd: O.K. So you have 
like a new L.FP. out on 
eMpTy Records out of Se- 
attle? 
ga Uh huh. 
odd: How’‘d you get that 
deal? 
John: We have a very,um, 
good friend who is a rock 
critic for... what the hell 
does he write for? Well, 
he hooked us up, he’s a 
nice guy. Chuck Dean, hi 
Chuck. 
Todd: So you didn’t, uh— 
ohn: It wasn’t because 
we were good, trust me. 


Todd: You didn’t want to 
sign with a local record la- 


bel like Unclean or some- 
thing? 


ohn: We're going to do 
J i Unelean: 

Toby: We hve a single & 
Albuquerque, 


- somethin h 


wi 


coming out on Unclean 


space with a family of 
opossums that eat our 
equipment. 
John: It’s got a dirt floor 
and we built a wooden 
floor out of « little 
wooden pallet;it’s 
disgusting, we ned to find 
a new one. 
Dave: It’s great, man. 
John: O.K., it’s great. Itin- 
spires us. 

odd: So you like Austin? 
Paul: I like Austin. It’s 
cool. 
John: Not right now be- 
cause it sucks, 
Toby: I like Austin. 
Austin’s a really nice 
place to be in a bana and 


playin. | 
john: Yeah, O.K., it's home 


and all that. 
Paul: There’s good piusic 


_ there all the time, there’s 


good shows there a! most 
every week, and we jon’t 
o to sleep at 11 o’clock 
either (laughs). 


Records/c/o Martin Velesek/Ropice 281/739 56 Trinec 6/ 
Czech Republic 

Homomilitia from Poland plays some ruthlessly unrelenting 
hardcore grind with crusty touches. This is excellent. Forca 
Macabra from Finland hails with some brutal crusty grind. Defi- 
nitely a must for crust/H.C. fans. 

8. LOUD & UGLY vol. 2 comp Bovine Records 

Excellent comp of Bovine ts featuring EYEHATEGOD, 
FLOOR, DESPISE YOU, APARTMENT 213, and THUG. 

9. DECHE-CHARGE/CLITORIS TRAFFICKER split EP 
Rothenness Records 

Two of the craziest noisecore bands from Montreal. The Deche- 


__ Charge side is a re-recording of their first demo and consists of 


11 songs. Clitoris Trafficker pumps fuckin 61 songs of relent- 
less noisecore. A great noisey split! 

10. EXTREME NOISE TERROR “Are You That rate” 
Crust Records/ PO. Box 8511/Warwick, RL 02888/U.S.A. 
Discharge style crust madness recorded live in London ‘89. 
Don’t be decieved by the newer Earache releases. The older 
ENT slabs are fuckin godly! 

11. FLOOR s/t Bovine Records 

Sludgecore from Florida. Reminds me of Grief, Eyehategod. 
Slow pects riffs with a lot of feedback. ess of 
their similarity to other sludgey bands, Floor has their own 
style. The song structures are quite unusual and the riffs are 
incorporated in different style unlike all the normal sludgecore 
bands. I would enioy this better if the vokills were more pained. 
12. 7000 D ing ts “Feeling Good, Feeling Spry!” Mavies 
Production /: 206 East Facrinen? Royal Oak, Mich. 18067 / USA. 
This band is hard to explain. imental hardcore/grind/ 
noise. There are a lot of weird effects incorporated in thei 
music. There are periods of intense harsh brutality and peri- 
ods of slow, soft elevator music. This very strange but it’s defi- 
nitely great music. 


An Interview with: 


With an extreme desire to t 
out of school, Todd and I dismissed.gj 
and headed down to the Bottom 
San Francisco to check out the D 
Plan on a Tuesday Night in the 
week. We had good reason, thou 
Dismemberment Plan were in th 
their first national tour, and Todd a 
get out to Washington, DC, very of 

eedless to say they were great, even 


wi 


guitar and sin: 
excellently) 
Todd asks the punk questions. 


John- You Guys are from DC, what kind of 
infl like F 


intense. Nation of Ulysses stands u 
rock band that ever existed, 


r 
ing, a lot of it kind of transcends being local 
as well and becomes classic music. 

D.C. kind of pioneered a guitar 
strategy called Octaves, where you Bey the 
same note in two different octaves, and it 
makes it more powerful. Every guitarist does it 
now. So on that level, it is that way; on a local 
level, they were the most real thing around us, 
and musically it influenced us ‘cause they were 


ptoa 
r 


t bands 
fohn- Are there a lot of the same type of bands 
Latin’ vs some of the older bands you 
mentioned who are no longer around? 
Travis- Oh yeah, ike the 
Beatles but angry; Mai guys from Nation 
of Ulysses, a bizarre punk/soul thing; Branch 

- kind of Zappa-ish. 

Soa ig pats a mod band; Delta 72, a Jon 

cer Blues Thing; Trusty a power pop trio; 
Blue Tip, guys front Saas e Warmers Aleck 
MacKaye from Ignition, a garagey sound. It isa 
lot more diverse now than its ever been. I think 


for a while DC had a sound, and now there are 


just sound cool or did you 
effort to include them? 
Travis- It seems like the name of the game is to 


think up stuff. So you just try to of things 
sheen other people haven’t done. We know we have a 
great song when we finish it and we all start 


giggling. ike that’s weird! 

c- A big part of us is just having fun. There 

are so many bands out there that are angst 

ridden, and it's like, “why?” I’d almost classify 

us as dance music. We played a show in 

Bloomington and the guy who set it up said 

“It's almost like you're a pay band,” and I said 

“exactly, yeah!!”" It’s all about having a good 

time, not‘about how shitty my life is. 

ass - Yeah, have you ever seen the Peechees? 

J ohn Anyway, desinges pal i 

ohn - ay, the singer’s performance is 
really ec. Knd | kind of save the same thing 
tonight. Do you have any comments on the 
sexual nature of your performance? 

wadravis - You're the first person who has ever 

aid that! 

6 


told my girlfriend and she said, “ You're crazy, 
oulie@ketike.a weirdo on stage.” Yeah sex is a 
sic, we're trying to get a more 
ew our hah We rie R &B, soul, 
We're trying to involve things we 
pk Sandman is a much more 
mer than! am. I’mnot Zt da 
ay guitar, I wish I was... I just get 
On stage ane start spazzing away. 
"Yoh = What s the best reason for all the folks 
» @utthere to cheek out your CD or go see you? 
... Eric- ‘Cause it doesn’t sound like anything else 
“© “Out there. It’s nice to have something out there 
—_- dpabict formulated. 


a lot of really good bands coming out of DC and yo 


a maturing 0 
Minor Threat and before 


ravis - We're trying to combine as many things 
eas possible as opposed to stripping things 
down. If you’re into music that goes for 
Nasty, Faith af® "Somiéthing, a hybridizing goal which is what I 
“@ stuffwas punkrock and somewha 5 fun music is all about. Then you'll dig it 
same. | think eve itis we fy) {in unison) Thanks!! 
think hardeore’got leftbehind fash i a ae ae 2 


& 


orite among DJs of discerning 
three KDVS DJs’ 
995 (check the last program 
quite well on the national 
: like this is to 
isic, the eNicy Of to can be reached at PO Box 
the day. It’s not art music, it’s not composition, gton D.C. 20039. 
it’s crazy, but it’s still a common cultural 
currency whether or not it’s punk? I personally U™ 
think punk music is a sound; punk music is o 
Blanks 77, Rancid, and the ins. People te sf ‘eo, 
should let go of the punk word and letitbe 4. ” 
rockabilly, ska, etc., and let it define a sonic  ¢ ihre oT. 4 
influence rather than shoehorn any kind of a “taf ELF ‘ 
sound as punk. Piff (ie ay 
Todd- What would be the main difference Oi fgek a 
between what you py and what pop musicis “ 2 wT 
seen as today? lis there a message? : i ne = ae 
Travis- No ae seri’ isn’t inpe. + than the q pies ee “4 
op music today. What's the music e Lica 
listen to today, reek Day NiVaNE nN ha ~ a rx 
as TLC? 


ohn- (interrupting) Are you as ays: OT hk Se 
I eavie Thus is et solint’ Yeah, we're better A) ey . a ae 
than TLC, but there are other bands in that ilk ¢ ey 
that we're not as good as. 
ao You mentioned pop music. Your music 

as a really harsh abrasive edge with a 
bass line, but it is the pop overtones that win 
you over every time. And on top of that you do 
some really strange vocalizations like “1, 2, Cha, 
Cha, Cha.” Where did that come from? Did it 


A Conversation With Madigan 
Article and Interview oo 


Py nis Clarke 


ee 


: ‘4 
Aa Woe tones 


D: Ha, Ha, Todd, I think from your Ban apa 
interview you know what Portland we're talk 


__ ing about...the beaver state, yeah, os 
um.. 


. Beaverton, I've never been there. Oh, eh 


: I did go there once to the ee head ar- 

[had the chance oone ‘ y Uist, 1996 199 i ters to use their COUPEE a 
ng shows n Sacrament. On at aah at Yeah bo werclbed hem. 
and ‘ ae of others t : ae pha as _M: We were liberating them. We were saber: 
the show we sat down ie al for the underground 
readin ures. Mad ganhad been u since D: That’ wonderful 

5 AM de it was ROW fide pe AL ae oa c sey mon, let let’s get to the meat. 
geting little but loopy. I wouldn't really call Tod 4 1 don’t know. 

: ora OP an interview: eae D: Um, I'm no good at this Ah...OK, Ah, 
sation wi r Talkin with her made 
me feel like I wos an old friend | like lots of fkids @ good music, and they... 


had always admired. for air r intelligence, and 


I can honestly say that Madigan is one of the 

most beautiful people inside and out. In case 
ou don’t know, she used to be in Tattle Tale 

fa guitar and d cello duo) and has struck out on 
er own with her mul 

appearing in the conversation was Toni who 

runs the label Live on and drums 

for Sleater-Kinney. I hight 

them both a line... . 


Live Transmission — . 
PO Box 14284 SE — 
Portland, ORS — 


Seattle, WA 98155 


Denise: Cast of ducces and occupations, | 


‘Also I’m Denise, I’m the interviewer for S 


VS and here’s the interview .. 
Introduce yourselves and say what you do. 
Madigan: Okay, my name is Madigan and um 
also known as the Moon Puss and I um am 
ats of Mh conceptual conspirator terrorist. 
Ste u know N undessrours artist type 
who s trating all l your senses all the time. 


D: De that’s very nice, and you fine 


Toni: My name's Toni and I’m just the fe Mex 

chant Dyke” (laughter 

D: das no, no, let's talk about your other ven- 
ou know .. 


TT I'll talk about “em next time but I'm here 


with Madigan this time. 
D: OX., that’s fine . . 
T: I'll talk about Live Transmission. 


D: OK,, that’s good, talk about Live T Ta 


mission. 


i Live Transmission used to be called Horse 


and is a recording studio and recone 
bel or Pasa neem e a | 


The 


Se a 


M: Toni’ oh a lot of workin Be Y iB : aio lke sort “ a big bill, but um, Etta Corine is 
Sea re tak widget ike al ee amazing; Iwas really glad to be around them. 

: Lc ana was just to get, um, my new 
chic and h stuff out here; and work it out, and. and, Oh! 
encase : and there's,unv a Tat Tale fo a Seas 

D: This is Portland-City of Rock correct? eee! Of enrelessed songs pand ll have 

M: Uh, well you know it is the beaver state” that, on the way back up. aybe T'll...drop 

ay age Is that Portland, Maine? or by, on RometING, 


Todd: Talk about the show tonight. 
D: Oh, O.K,, hold on, I'll get to that. They like 
ood music, they like your music, they like 
your label, sure, sure, yeah, yeah. You kids 
~ like lengeliae and stuff, and what are your 
Om for other young kids? 


Mi: see yaself up. So many, so many people, 
if included, just wanna’ etin tothis thing 
of self-doubt, ay like, thnking ou’re not God. 

: worth it and... youare. You're totally worth 
it, and you can opera literall aa 
| world by ‘knowin ing te ae ref 

life, go loveyase up! That’s my thin 

ME — It should be thin 

t sho 

D: (Speaking to Too Any words of a 
ue 


D: No words of dace s 
M: . Toni just is, she isjust profound. = 
Her existence is, SO she doesn't need to say 


nything. 

D:’ She radiates profoundness. _ 

Mi lagree. Tha aah ca yy She Ab 
me, and that’s wh the Madigan Mer- 
chant Dyke of, of is little venture. 

ie ‘shag dyke recruiter. 

D:. D’ya have a jae shirts? You should get a 
shirt Merch ant 

T: I'll, ll make ar "y ll silk-screen one. 

M: Well, “I'll make some, then,” See that’s 
Toni. She’s great. 

D: Taking the bull by the horns. 

M: Exactly 

D: O.K., ah, show toni night. Played 
The Barn. Sacramento $ own 
Pam's wonderful and, 

M: ar s great. 

you think of The Barn 

M: Mss lovin’ The Barn. It oat like . 
could be a little more aesthetic, in my of in 
ion, you know, like we need to get aN 
visual artists in here, and get a or ae 4 
But I like Ae, it’s Gok oe Be it kinda 


ae Ke just - on 
Hee um, I don’t know. I 


"Patt. 


e fly, goin’, ‘bein’ 
‘here a lot. There was ... it 


on, and, and, O.K. . 
nd one... 1 guess Til have to send 


: OF 
: “And ub Thate to, [hate to brin up Bane 
, what happened with Tattle pie? 
Ae oh, well, .. . it’s pretty in depth ...no. 
Oh, A aekeba Sg eople who love eacho...I.. 
see it now, it’s like a beau- 
falihing . Yast can’t last forever. Like liter- 
aly like, iitdtally think- - Don’t! (others laugh- 
ing) That's so, so mean. 
D: As Toni snores in the background. 
T: Iknow! I'm ust saying, I'm making fun of 
it because people e are always askin g. 
D: Yeah. 
T: That's what I’m making fun of, not you. 
M: Well, I - it is, like, work that I’m really 
a proud of, and I think, you know, ped) le no- 
iced. And ina lot ote ety it eae one 
and I spent three year, ik e, buildin 
huge, amazing, sand castle, but the ae al- 
ue s comes in, SO. 
hat’s deep. Yeah, L 
T. I can’t believe ou've been up since five in 
the morning and ‘_..came up with that 
shit! (everyone cracking up here) .. .Oh, my 


M: Is this, wait, is this for the radio? 
D: Uh... are you gonna edit this out? 
Todd: (some g unintelligible) 
D: I don’t know. We're gonna put it in the 
Sogo guide ...and maybe play it on the 
air ...on my show, ‘ cause we can play “fuck” 
on my show. 
T: Oh, you. ican? 
D: After midnight, you can. 
T: Then, fuck! Fuckin’ A. This is great. 
D: Just don’t say anything about poop. 
d: It’s ated 


Me No Oe ge aes 
K, Bik yea, what else? Uh...Come 
i et Whe 

D: Oh wait, wait, I have a couple more ques- 
tions! Uh, queer issues. Uk, talk about ‘em! 
M: Talk about oi issues? 


D: No, I mean as far as, like, your 
personal, like th; like, like, the whole, 
eercore that’s goin’ on an’ stuff, and, 
© you, like, feel totally a part of that, & res 
your, your, lyrics wie ai really personal an 
stuff, and, you ..Do ya know what 
I'm gettin’ at? 


in M: Yeah, yeah, um.. . God. I don’t know, I 
mean, I definitely . _ I've been out as far as 
‘ who I love since ye was a little kid in a lot of 
ways, but as an adult, like, I’ve been out since 
I was about 15. And, um, I've done a lot of 
t work, like, in being just a aocet sect in, in 


Out culture i in salto like, thi non hates 
u en 
are in, Ee nae like that dS 


in, ina way that’s ee part of ey es gh 
like being a woman is, or being, 
light-skinned, or rie like, wor Hef 
And, um, as far as like es cs g0, mean those 
are just elements that define me, and that's 
what I. Me Apne ve. halk aa 
ever. And, iepo< I y, like . 
about, like. ‘Nation, or Whaieves ou 
bone im aly in rwakethe 
poe. an nN e, wake-the- 
fuck-up ae as hance music and all 
that es is that kind of what you're ale 
about, too? The new explosion of queer . . 


feel 
cause in some ways it’s 
um there’s just so many 
stereo involved and 
I hope that as the queer 
community expands like 
so does our diversity for 
real you know like as far 
as music goes or writing 
styles and that we can 
keep like not always hav- 
ae Out queerness totally 
define as you know too 
‘cause it’s like we are to- 
tally whole amazing 
people. It’s not just the 
queer culture ace so 
many oppressed groups 
bee get too anal like 
to keep that in perspective. 
D: Wonderful wonderfull 
I think now it’s yt im- 

rtant . . . even when I 
came out like 5 years ago 
hegeswasn’t this and it 


think that in some wg 
publicity, you know pg 
you 


The fact that feminis 
being written about 
different way, but it’ 
who has access to thi 
day. To me there's st 
lot of the same issues 
what middle class peo 
get access to these glossy 
magazines or these differ- 
ent colleges or that sort of 
like liberal whatever, I 
don’t know Ijust hope that 
it keeps . .. 'm just about 
anything that gets real life 
out there is like a big 
fuckin’ double thumbs up 
in my book. 


The conversation 
dwindled down and we 
said g’night. 


HES WS (3 I jf ati Cy 


great about that be- An interview with ATH 


NO EMPATHY. 


athy 


the long-time punk all-stars No Em 
ace’ 


and his record label “Johann’s 


Todd: We’re here at Mick 
Mucus’ house, and we’re 


a 


those things like the 
Vandals or Battalion of 


interviewing Mark from No Saints where you lose 


Empathy. And, uh, so how 
you doing? Wasn’tit a 
eat show at the Cheezer’s 
rena? 


members because of 
gunshot wounds and you 
et members? 
ark: Well the first 5 or 6 


Mark: (laughs) It was a very years, I mean our whole 
reat show at the Cheezer’s modus operandi was we 


a. 
Todd: So you have, you 
have... 
Mark: Hecht pting) free 


ig aughs). 

odd: Is that the best part of stag 
bad, 

) Pretty much. 


there; 1S 
(more laughs) They were 
like “Play some Pa denee 
Rick: Were they moshing? 
Doing the athletic type 


parks 
Mark: Oh, uh, they were all 
just sitting there waiting to 
get their dicks u ey 
e place is run by ... well, 

one of the owners was a 
guy who was a girl. The 
other owner was a girl who 
was a guy. You know, they 
ie bo eeveretrs 

ery strange place. 
Toda: OK: “9 No 
Empathy ... I heard that 
band name over the stretch 
of, let’s see, when I've been 


a, how long have I been, the 


ast decade or so (laughs)... 
ark: Yeah, I started the 
band in late ‘83 when I was 
18, so it’s been 11 years 


now. 
Todd: So has it been one of 


would just go to the show, 
and as soon as we got there, 
drink and do as man 

drugs as ee as fast as 
we possibly can, then go on 
and just play really 
ust doing annoying 


and alienate thé audience 


years. But es uys have 
H been in the band And 


sore 
are around for more than 
three years and have so 
many consecutive 7” and 
full length releases that are 
actually, that get better and 
improve. So what about 
that? Can you like expand 
on that? What kind of a 
process has been involved 
in your improvement? 
Mark: Well, when we 
started out ... things were a 
lot different in the eighties. 
There was no place for 
punk bands to go. And 
most people didn’t want to 

lay punk rock. If you 

ound somebody who 
wanted to play guitar for 
pale rock, you grabbed 

hem because you put up 
with what you hath you 
know? I think in the early 
eighties, after our initial 
line-up had disbanded, our 
original guitarist went off to 


fnetal covers, just whatever © 
eS the fuck we wanted to do de 


guys 
‘the first No” 
recording?: = 
that had to'bein 


~ Chicago—touring B 
- and we know what 


join Seam, actually. ~ 

ick: Oh, really? 
Mark: Yeah, and after that, 
the only people I could find 
were like metal people. 
(Laughter) And so we put 
out some horrible stuff. We 
were never really able to . 
ho out any records until 

at point, so I think our 
first record wasjust 
incredibly horrible, and we 
were drugged out beyond 
belief at that point. In the 
late eighties, there wasn’t 
anywhere for a band to go. 
There was no way to make 
a living in punk rock, you 
know? So we just did it, 
and as the years went on, 
we just got better. We got 
better as musicians 
basically. We've been 
friends for so long that we 


gust stuck with each other. 


le were like, “You'suck, ~ 


enjoy it. Bands 


them all the money. ° » 
also Steve Albini’s 


ie 
hobby. You t 
mean? That way you don’t 
have to compromise your 
ideals in any way, and you 
don’t have fo worry about 
it, because other bands start 
worrying about it as a 
business and paying for all 
this and that, then it’s no 
fun anymore. It’s just not. 
Rick: So I guess you're 
pretty much high-minded 
and idealistic about how 
music should really be just 
fun ... ib for the hell of 
it. So is that why you guys 
ut out the “You're So 
mart” EP... or is it a full- 
length? . 
Mark: It’s a full-length. 
Rick: It’s a triple seven-inch 
boxed set?!?! Exactly how 
much more does that cost 
you than just one twelve- 


Mark: It’s exactly the same 
pas as a twelve-inch. 
ick: Really? 


z 


oy hockey here on the 
west coast’? 

Mark: We did. Just the 

- other day we watched the 


gh 


Mark: Yeah. It’s the same 
price. Those boxed sets are 
a really labor intensive. 
terms of time, yeah, they 
are expensive in terms 0 
time. But all they are is just 
seven- inch tape reel boxes. 
We got black ones, and then 
we printed the stickers, put 
the stickers on ourselves, 
put all the stuff in our- 
selves, and shrinkwrapped 
it. It looks really slick, but 
actually it’s the same price 
as a twelve-inch album, but 
it’s way better. 
Rick: Yeah, I think we took 
a lot more notice of it at 
KDVS because of its 
novelty. 
Mark: We just wanted to do 
it. We had been wanting to 
do it for a long time. When 
we looked into it, I thought 
it was going to be more, 
too, but it’s not; it’s exactly 
fi®same. And twelve-inch 
“I really CLuni€ +to 


something th 


al 
Jlitthe-bit.extra, that’s just 
We thro : 


ck. t, Fk ie sO 


“We put hockey cai 


w extra junk 
ple get stuff. 


Fs Sey Oe, 


StLINCTY OF THOSE, A 
a bunch of really rare 


‘hockey cards in like the first 


= = on 

ck: So, are you guys 
hockey fans fo 

Mark: Yeah, we're all 
hockey fans. We see a lot of 
hockey, a lot of Blackhawks. 


ine only sport that I like. 


So, have you caught 


Ducks and the Rangers. 
Rick: Is that real to you 
uys, or is that just fake 
ockey? 
Mark: Yeah, they’re 
expansion teams, but 
they're real. They all look 
like kids. 
Rick: What about the 
fanfare in west coast 
hockey? A buncha guys 
skating out of a Shark’s 
mouth? Lasers and 
“Whoomp, there it is?” 


Mark: It doesn’t really 


bother us. I think we were 
talking about it the other 
day. People who are into 
hockey don’t want it to get 
popular because then it's 
going to turn into basket- ° 
all, and there’s going to be 
ridiculous Hollywood stars 
there and stuff. It’s got to 
stay a ae sport. 
Todd: Stop talking about 
pee orts aren’t punk! 
Rick: ey ev. Norb likes 
hockey. There's a band 
called Hockey Teeth. I 


think hockey and punk 
rock are similar, and you 
just described that, Mark. 

ark: It is. Punk rock is 
kind of ... you know, a 
working class type of thing, 
and hockey’s the same 
thing. I wouldn’t want to 
see nn become aeaty ie 

ar sport because that 

Preald aa it. Because in 
Chicago, it’s just trash. 


ughter) 
Rick When you think about 


it, there are So many anti- 
jock punk rock songs, but 
the only sports references 
that are positive are hockey 
references. 

Mark: Sure. 

Rick: But we don’t get that 
here on the west coast. 
Mark: Le just a very 
poet sport. People get 
hurt. I mean... the very 
first spe I saw, someone 
got their leg broken on the 
ice, and there was a lot of 


fighting. 
ead. &, uh, changing the 
subject... oo have your 
own label? 
Mark: Yes. 
Todd: And is that labor 
intensive, too? 
Mark: Yeah. (laughs) 
Johann’s Face Records, 
Chicago, Illinois. We just 
- do it out of our basement, 
and we have twelve bands 
on the label. The other 
bands are Apocalypse 
Hoboken, Oblivion, 
Apostles on Strike, Cletus ... 
we just got a bunch. | 
worked for Roadkill 
Records in the eighties 
which did the early 
Screeching Weasel stuff, 
Bhopal Stiffs, and our first 
album .. . well, our second 
_ album, or our first real 
album. And then, when 
that went under, we started 
Johann’s Face Records with 
my partner. And yeah, 
that's very labor intensive. 
Seven days a week. 
Todd: So, is that going good 
right now? 
ark: Oh yeah, it’s going 

great. It’s really going 

ood. We work really hard 


at it. We only do music that 


we like. If we put some- 
thing out, we have to be 
able to send it to people an 
say we really like it. We've 
been offered records that 
would make us lots of 
money actually--especially 
in the genre of ska-p 
(laughs)--but I just don’t get 
into it, so we just don’t put 
it out, you know? Even if 
something doesn’t sell, 
that’s not the idea. We try 
to sell stuff. We definitely 


have tried to find that 
medium between being 


unk rock and actuall 
ae money, tbo. But we 
really only sell stuff that we 
e. 
Rick: Isn’t there actually 
one semi-well-known band 
that’s come out of your 
label? 
Mark: Yeah, the Smoking 
Popes. 
Rick: I guess the Smoking 
Popes get a lot of bad press 
from punk rock zines. 
What do you think about 
that? 
Mark: I like pop music. 
Like I said, I only put out 
stuff that I like, and I pay 
like the Smoking Popes. 
tried to stop them from 
signin to a major label; I 
told them that it was the 
wrong idea, but they had to 
do what they wanted to do, 
and we were offered a 
manufacturing and 
distribution deal from the . 
major label. They wanted 
to take the whole damn 
label with them, but all the 
bands on the label— ‘ 
including us—would have 
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a 
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the middle of their tour. information because they 
Rick: We had some young _ fuck up our shows. They 
unks from El Paso come et Aah itin the 
ough shortly after ribune that we're having 
Christmas and they were shows and then we get. 
big Cletus fans. influxes of royal idiots just 
Mark: Who was that? coming to our things. 


Rick: The Sick Teens and 
the Veronicas. 

Mark: There are so many 
bands from El Paso. El 
Paso’s a good town. -™ 
Rick: So, what have been - 


nei reaps Chicago was 


the highlights of your tour be 

so far? f ee 

Mark: Flagstaff, Arizona, these shows. Homo-Core 

was really good. Thellittle Chicago had to disband 

towns are really where it’s and go totally under- 

at. L.A. and all the bigger ground. They had to stop 

towns in the southwest dan... pre from coming | 
ive two shits about us. “~~. BECAUSE they’re like, “This 

Ah Acar suck pawe fant even go to 

where our own'shows anymore!” 

itand It’s just weird Sonn tie 


mainstream Chicago Press 
is just rabid for rated on we 
_do,.. They want to know 
exactly what's going on. 
K: do you suppose 


that’strue? Right here, our 
" major media center is 


quit. (Laughter) We didn‘. Beat § 


want that to happen;so it 


didn’t. We just said'to, thet 


Pon you do your thing nell’ aR ee ee 
and we'll do our thing, and... 3€80ne ie 
they plate re it was going — t Preskin o 
to be great. But it’s never OF Pe 8 
great; dees just fuckin’ rob SUNG 

ou blind. i : 


ick: So, do you detect aay) 


compromise in their artistic 


integrity? F 
Mark Them? hes alway? 
wanted to be on a’major 
label. They never cared 


about punk rock that much. 
Use were a pop.band from 
e g, but! 


; 


1705 Ocenside, so I walk 
two blecks down, and 
they're: crying that the 
engine fell out. They had to 
covgh up $2500 for a new 


er.gine in their van right in 


‘ Mark: Yeah, WNUR, which & 


what I found,” and they 
stick it in their column, and 
everybody’s like, “Oh, 


gan ... there’s only two 

bs to the scene there. 

re’s Ben Weasel, and 

s alone, and then there’s 
e rest of the scene. 

(Everyone laughs) We’re all 

basically just friends and 

there’s a million places to 

play and tons of zines and 

record labels and every- 


thing. 
Rick: You have a good radio 
station, too. 


supports everything. The 
local magazines like 
Tailspin, even the major 
press in Chicago is 
interested in what we do, 
which is ridiculous. We 
have to almost block them 
out and not give them any 


really!” And that’s what . 
eid Eat the whole 
icago boom, where like a 

million bands from Chicago 
got signed to the majors. 

ritics from the Sun-Times 
and Tribune go to punk 
shows in garages and stuff. 
Then they Il write huge 
write-ups in this national 
newspaper. (Laughter) 
Todd: So, does that have 
od relation to the song 
“The Critic,” or— 
Mark: “The Critic,” yeah. 
It’s about critics, but more 
about magazines like Your 
Flesh and Alternative Press 
and stuff. It’s more about 
critics who are using their 
reviews of a record more to 
agerandize themselves 
rather than tell anybody 
what the music is about. 
They just try to see how 
creatively they can slam 
something. Use some 
constructive criticism or 
something. Tell me what 
it’s about. 
Rick: Yeah, negative 
reviews are almost a waste 
of space because they don’t 
serve much of a promo- 
tional Pupoes 
Mark: It’s just stupid. I’ve 
never liked most of the 
critics—and the endless 
zine thing. Sahay 
ples else? 
Todd: How about just a 
comment on all the releases 
you have out and where to 

et in contact? 

ark: Oh, yeah. If you'd 
like to get a hold of any of 
No Empathy’s releases, you 
can contact Johann’s Face 
Records, PO Box 479164, 
Chicago, IL 60647, and we'll 
send you a free catalog. 
Just write to us. You can 
pct all of the bands on the 
abel, all of which are pretty 
good, 


Rick Reviews Buffets 


On a typical day, you wake up early to make it to 
your first class on time. You spend much of the regular 
working day pre-occupied by your studies, and then 
you hop into your junky, old car and drive to your food- 
service job. Once your shift is through, you're eager to 
get home and relax. but jos, re too tired. You need to 


e, and there is plenty of variety. Strangel 
Fetsome ies and replace lost fluids. Is this enough. | did detect as Fe nits ane 
seme 2 ae cee Se 8 rte the Fairfield and Vacaville Jooations in the quali 
a YOURS t sta (t acaville Sizzler’s very B 
must be how nds of you live. Our daily noodles, and their marinas sauce wes attocioas : 
romtines are ruled by ork, starvation variety is a constant, for any chain of buffets 
See aly ead Seay oe that we're delivers outstanding variety. occasion, Sizzler 
lucky to fit in an episode of s : -the-shrimp-you-can-eat special. 
fore for a night's sleep. : you have to wait 
paw is such a premium on time. you can't twenty 
fight wih a o d recipe. Many shrimp 

rs of our age group 'y don’t have the know- shri 

how to cook an more exotic than beans 
anyway. Since the Of the Bacrowave oven, par- 
ents have neglected to give their children i 
sous. Take me as an i don’t even know how 
sary cilia. youne adele ofica : a 
nary cannot not eat $7.99 worth of food. Sizzler’s represents “the 
Saas Sicticometae< instead, we eat the same foods an” 7 . P 


toserance period for any foodstuff is one week. I 
week, the macaroni week, sometimes even 

cereal week. Once. I even endured a week of milk 
and cookies! Never has Todd told me anything as 


can Stand it, go to your - 

fy Cie tity hove iscations all over Northern 

California (jest took for the 35-50,000 square foot re- 

with a big rainbow painted around it)—and 

a stockpile of whole wheat flakes from a com- 

y called Food Lion. That’s nght, there’s an actual 

called Food Lion! At $1.19 per Il-ounce unit, 

they are a superior bargain, for they are fortified with 

100% of the U.S.R_D_A. of twelve vitamins and miner- 

als. The only catch is that Food Lion whole wheat flakes 

plus milk equals veritable gruel, at least in its flavor 
and texture aspects. 


seek the help of 99-cent 
“Border Values” menu_*Fast food seems like the pe 
fect solution for us—indeed, a $1.29 cox god with 
cheese is able, quick, and gives you all four ma- 
jor food itis often loaded with fat, choies- 
terol, hepatitis, and whatever other vectors'were on the 
dirty hands of the burger-broiler (and the dying breed 
of flippers burrite-roller, or “sandwich artist.” 
Newsflash: those of you in Dayis and Dixon now have 
to pay an Outrageous $1.59 per ! The nerve of 
some franchise-owners! (Name deleted because I per- 
sonally know the guy, and! have to come to 
begging for a job if f can’t find a car) 

_ Tf you can‘t have total control of the cleanitness or 
= per unit of restaurant food, at least you ought fo 

in control of the fat and cholesterol. Thus, the ideal 
solution to the dietary dilemmas of young adults ts to 
go to at least one all-you-can-eat buffet per week. You 
can gorge yourself like a squirrel preparing for hiber- 
nation and enjoy a variety of entrees, benefit from a 
broader range of healthy vitamins and an 
avoid excessive intakes of fat, , and cholesteroi. 
If you tell yourself that you’ ve just eaten over 500% of 

the essential vitamins and minerals, your will 
respond by feeling better for the next five days. itre- 
ally (seemingly) works! 

As a rule, a good buffet has at least average-tasting 
food, a decent array of different items (more than just 
starchy or deep fried food), a good “replenishment fac- 
tor,” and costs less than $6.00. The replenishment fac- 
tor is acceptable if there is always something fresh and 
satisfying everytime you go back to the buffet line for 
= ate. The cooks at a good buffet can read the 
trends of supply and demand for each food item to in- 
sure that there is enough for everyone, but not too much, 
otherwise, the food will sit and get stale. Hereintofore 
are reviews of some all-you-can-eat buffets in the 
KDVS listening area based on the criteria mentioned 
hereinabove. 


es =a? 3 . < Sas 
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SIZZLER’S—tThis is © a place at which virtually ev- 
eryone has eaten at least ten times too often. Some- 
times—ausually when you haven't been there in a whole 
year—the Sizzler’s dining experience is reasonably 
pleasant. Then you go there again a few weeks later 
and leave feeling sick. If you don’t eat there often 
enough to have familiarized yourself with this mysti- 
cal phenomenon, an s you have had a similar expe- 
— with Taco Bell. The food is generally average to 
aboye-ave 


KFC—Only about one-third of all KFC’s have buf- 
located one, make sure you’ve 
containers stashed in 


fets, but once you've 
got lots of napkins; Tupperware 
backpacks ° purses are 


(Anill-advised ing technique os Svcs individ: 
nul-ady gz involves individu- 
ally wrapping the pieces in napkins and stuff- 
ing them down your pants. Todd tried this but failed, 
incriminating grease stains soiled shat get of the front 
of his pants, and oily bits of batter d off onto the 
just-vacuumed of my Volvo after the chicken slid 


down his leg.) Oar favorite site is in North Highlands 
upon Wait Avenue, where you can greedily gone your- 
self while watching all the dejected North igh anders 
walk by (sad because McClellan is closing, their home 
equity vanished, and their hopes for a bright future 
dashed). Right on their heels is the KFC on Folsom 
Boulevard which has an incredibly diverse areay of side 
dishes (they’ ve got cabbage for cryin’ out lou i: The 
price is right ($3.99 lunch, $4.99 dinner), the chicken 
is always tender and flavorful, and the machines dis- 
pense shaved ice—the best kind! Be sure to strain your 
green beans and corn, for they only give you One plate. 
Despite the unavailability of the parfait desserts and 
the diminishing quality of the once stu ter- 
milk biscuits, the KFC buffet is a first-rate value; it is 
certainly tops among all buffets at national chain res- 
taurants. aed 


WENDY’S—lndceed it is sad to slag our favorite b 
chain, for Dave is tops among all owner/CEO’s in 
biz. His smile is sincere, his value meno is the 
he’s a true comic genius as seen on TV, and unlike 


_ food. 


Karcher, he doesn't give money to the anti-choice move-- 


ment. His “Superbar,” however, is almost the worst 
buffet at any national fast food chain. The yarns) of 
salad and foodstuffs is more than you would expect from 
a fast food joint, but the taste is deplorable. On ac- 
count of the supreme value of the $0.99-and-under 
menu, very few patrons n th 
place. Of those few people, ly anybody tries it more 
than once, and yer the Superbar is managed as if twenty 
construction workers were there. Needless to say, the 
food ow sits and sits. The cheese sauce for the nachos 
develops a hard crusty surface. Kids, keep this in mind 
for your science project: a vertical cross section of 
Wendy's nacho cheese sauce would make a realistic 
replica of the earth’s crust, mantle, and core. Aside 
from the yellowish white room-temperature salad, all 
the other food had a pasty flavor. Even at $3.99, this 
was a bad deal. 


ROD’S HICK’RY PIT—The demise of the $0.99 
Whopper im Dayisand Dixon is the biggest travesty in 
the restaurant business since Rod's Hick’ ry Pit in Vallejo 
discontinued their $3.99 breakfast buffet. If not t 

best buffet in terms of taste or variety, it was the coolest 
buffet in Northern California by a landslide. You get to 
sit in a big seat on the second story and watch all the 
drunkards who crooned the night before at the karaoke 
bar stumble through the parking lot below. The deco- 
rative scheme is reminiscent of a casino—red, white, 
and green bench seats and brass-plated sneezeguards. 
The waitresses refilled Todd’s coffee everytime he took 
a sip and made witty conversation. By the third time 
we visited Rod’s, the waitress said, “You guys can have 
your usual seat.” The food was good enough (espe- 
cially the sausages), the service excellent, the price was 


the Superbar in the first “4 


grat. and the atmosphere was outstanding. But alas, 
od’s no longer offers the breakfast buffet; rather, they 
offer a deal akin to the Denny’s Grand Slam. Rod's 
still has an all-you-can-eat salad bar for $3.99, but it is 
not particularly satisfying. In addition to standard salad 
bar fare, there is the anomalous imitation crab meat 
(1212), Sa bulk-purchased jelly-filled pastries, 
really chewy Jell-O, and orange wedges. This is sim- 
ply not enough to keep us Seger mares, but, to its credit, 

Abu f hl hink. Rod 


Se 


making root be 

tion o iporatien anh 

non-carbonated gi 

dinner, this is a reall dy 

will probably go out of busin 
ple harbor an innate distrust 
ause it’s on North Texas Street, 


preneurial graveyard). 

GORDITO’S—Nestled by Chuc , 

Time Theater in Fairfield, Gordito’s Mexican restau- 

rant offers a gaily lunch buffet for $5.99. Despite the 
igh price, it is a fine value, for the food is exceptional. 

It’s about as authentic as Mexican food gets in Fairfield; 


it’s not that trendy southwesternized stuff—"Califor- 
nia cuisine” pape? off to pasty white poo of British 
extraction who have lame tastebuds. The litmus test at 
any Mexican restaurant is the beans. Sperbe e 
Gordito’s chefs must take great pride in their perfectly 
tex frijoles which quickly dispel any notion that 
“this plate cuts corners. All the main courses are well 
above average for any Mexican buffet, pateeety 3 

‘concoction that combines the characteristics of chili 
yerde and stewed chicken. I don’t know what they 

called it, The salad bar was sdocuety and the only 

¢ was that the r shment factor was slightly 

‘ ng to the point that the enchiladas would stick to 
the pans’ They also had flan for dessert; I hate flan! 

ever css. the Gordito’s buffet earns a strong rec- 
ition. for its, incredibly good protein-packed 


eae « 


all the thrift 
extremely hungry. it was evident that quantity was 


y, SO we 


Aveaue. Previously, l had only eaten ata JJ North’s in 
: hae, O mun y, eee 


Tods ‘too, had fond aeues ections of a past 


the Pf va first-time visit to a new bi 1 
don’t like what’s on your first plate, you try other items 


buffet court, but it was to no avail. Rveryerae was 


n as a springtime clover—had a tinny fla- 


and s 
shouldn't sa: 
contractin 


her dog food from sub-Franco-American / 
orth’s spaghetti. (People who probably think 
Weetabix is good?) One guy who looked like the 
ae a in the “Texas nsaw Massacre” was so 
1 that he couldn’t even coax the Pepsi out of the 
fountain. As he pressed the button, his digits snapped 


eyed JJ 


back like the hand on the cover of Controlled Bleeding’s 
“Hog Floor” LP. I don’t know whether it was the food 
or the unsettling convalescent-home atmosphere that 
made us feel sick before we left. Maybe it was the 
other young people at the surrounding tables—lonely, 
obese people ana Fg of starchy goo in their sad 
faces. They looked like caterpillars devouring leaves 
in timelapse photography. This place is the worst buf- 
fet est can ever imagine, and it cost an astoundingly 
high $7.99. 


LONG JOHN SILVER’S—Just a few days after the 
stomach-turning ordeal at North’s, we embarked upon 
another all-you-can-eat adventure at the Long John 
Silver’s on Howe Avenue. This was not a buffet really, 
but they were offering cole slaw, frencl: fries, two “hush 
puppies” (ludicrous little bombs or breaded bread) and 
all the chicken or fish pieces you could eat. With the 
fish, you know what to expect from Long John 
Silver og, Sere deep-fried flaky fillets, not so bad. 
However, the chicken was very i iy. It had no bones, it 
had obviously been chunked and formed much like 
Jimmy Dean sausage ee pe and it tasted similar to the 
fish. The flavor also had a metallic tinge to it. I could 
hardly pack away the first piece, but somehow I man- 
aged to put away five. If this kind of fare is your thing, 
you should definitely go with a friend and get one fis 
deal and one chicken deal so that you can share and 
compare. I would urge you to steer clear of Long John 
Silver’s, for not only was the taste rather suspect, but 
the replenishment factor was very poor. You can’t sim- 
ply 80 up and get more; you have to tell the people 
1ind the counter to make more. Then you have to 
wait for it to cook. Then you have to wait for it to cool 
off. At a buffet, you’ve got to eat quickly and con- 
stantly so that you can de aca feeling of fullness; 
ng John Silver’s makes thi It’s a lot 


: r s impossible. 
like the ploy at Sizzler’s. 
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RAJA INDIAN CUISINE—A very shrewd entrepre- 
neur who cooks a mean tandoori chicken beat us to the 
punch. After Todd and I made our first million, we 
were planning to open the first buffet in the small busi- 
ness district adjacent to the UC-Davis campus on Third 
Street between A and B Streets. There’s plenty of pe- 
destrians, and it’s a convenient location at which well- 
pe UCD staff may luncheon during their noontime 
breaks. Raja Indian Cuisine dashed our a of cash- 
ing in on the latent potential for a successful buffet in 
downtown Davis, but it has given us a swell option for 
fighting our =e ys ger without driving a car or 
even riding a bike. For $3.99 you get fourteen courses. 
I didn’t like some of the courses, but that was probabl 

my fault. The rest of the food was excellent. Do watc 

out for the nae conspiracy, however. The man with 
the water pitcher hovers over your back, refilling the 
glass everytime you take a sip. After two-and-a-half 
plates, my stomach was so waterlogged that I couldn’t 
make room for even one more bite. Despite this under- 
— maneuver, this is indubitably rhe best buffet in 

avis. 


FRESH CHOICE—If you haven't been to Fresh 
Choice, then you must save all your money this week 
so that you can afford the experience. It is the best 
buffet—head and shoulders above the rest—of any cor- 
porate all-you-can-eat chain. The variety of salad is 
enemas ing. The freshness of the vegetables shows 
that the place really earns its name. The pasta bar is 
tops. I bet the soup is good, too, but I never eat soup at 
restaurants, so 1 wouldn't really know for sure. Ah, 
I’m sure it’s great because even the tapioca pudding is 
good: Everywhere you go, tapioca pudding is terrible, 

ut not at Fresh Choice. It is bar-none the best in terms 
of ogee taste, and replenishment factor (they must 
have Fulbright Scholar economists working in the 
kitchen). e drawback . . . the price. Like I said, 
pinch those at and keep your eyes peeled for those 
elusive Fresh Choice coupons, and once you’re there, 
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CD Swap 
at 


Davis Teen Center 
3rd and B Sts 
Downtown Davis, 


A 
Sat. May 11 


10am till 


$20 tables reserved/$30 day of show 


$1 Admission 


$5 Box of Records (U-supervise) 


CD’s 


Tapes 


Contact Tim @ (916)752-0728 
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4pm 
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remember, avoid eating too much bread, for you'll get 
full too fast. You’ ve got to make your $7.99 visit count. 


PIZZA HUT—For $3.99 in Davis or Dixon—and at 
several locations in the greater Sacramento area— 

Hut offers a very unexceptional lunch buffet. Every- 
thing is just about adequate except for the balls of sau- 
sage on the meat pizza. It’s fine if you're really hungry 
and your yn are restricted to North’s, Sizzler, or 
Long John Silver’s, but otherwise you would be better 
advised to go to any other buffet. What really bugs me 
about this buffet is that it is very dishonest. Pizza Hut 
uses the c st ingredients available, their dough 
comes in a shipment from a North Highlands dough 
factory, and they have breadsticks in the buffet court. 
Any buffet that has breadsticks is obviously trying to 
fill you up quick to insure overhead. 


BUFFALO PIZZA AND ICE CREAM COM- 
PANY—On Broadway at 21st Street in Sacramento, 
Buffalo Pizza and Ice Cream Co. offers a lunch buffet 
for $4.99. Everything is about average except for the 
friendly atmosphere. People in this part of town just 
seem ee The only real flaw here is that the 
price shou $3.99. Everyone else who offers lunch- 
time pizza buffets charges $3.99. - 


CHEEZER’S (234 G St., Davis)—Let’s not get delu- 
sions a and dare call it Cheezer’s Gourmet 
Pizza. The pizza is certainly edible, but it is not gour- 
met. Honestly, the pizza is fine, but what ly sets 
this place apart is the incredibly fresh salad bar. The 
replenishment factor at the salad bar is virtually per- 
fect; all the vegetables are still dripping from having 
been recently nnsed. The replenishment factor for the 
pizza is usually adequate, but on busy nights, there is 
often not enough pizza to go around. | can easily over- 
look this problem, for Cheezer’s has been rhe home of 
live punk rock in Yolo County for nearly a year. Also, 
the price is ight—$3.99/unch and $4.49/dinner. 


Inner circle? Who else is invited? Despite the 
exclusionary nature of this invitiation, Senator Dole 
obviously fails to differentiate Todd Urick from Ted 
Turner. Hell, why not? They’re both media execs. 
Thus, they’re both prime candidates to become 
conduits for Republican campaign propaganda. 
We’re a community radio station dedicated to the 
purpose of exposing non-mainstream music and 
public affairs; we’re not in the business of advertising 
for any particular party. (The Democrats—presum- 
ably on account of a lack of money—have not tried to 
use KDVS as a pawn for their promotion.) 


€.; 
rite orrn 


PRESIDENTIAL 
ELECTION YEAR 
Memtiw over Mester Sr 1me 


$285635 1996 
RR. TI3S CRICK 


3 Michael Soderstrand 


Support independent, community-run, non-profit media: 
Underwrite KDVS eee in KDViationS Sh) i bics 


KDVS would like to thank all those 
who donated during the Annual On- 
Air Fundraiser to keep. al terna- 
tive community radio on the air 
in the Sacramento Valley * 


SHMUCK’'S WARNING: KDVS DOES NOT ADVOCATE 


fe THE CONSUMPTION OF ALCOHOLIC BEVERAGES. 


THE TRUTH IS THAT IT DOESN’T REALLY MATTER 
WHAT WE ADVOCATE, BUT THIS SMALL BOX WITH 
TEXT IN IT TAKES UP SPACE WE NEEDED TOFILL. 


= KDVS FM 90.3 
=) 14 Lower Freeborn 
me Davis, CA 95616 


To: 


